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Abstract: 
 
The hundreds of female figurative terracottas, that have been brought to light at 
the ancient Macedonian geographical region of Bottiaea, and which date back to 
the Hellenistic period, provide us with excellent information about their typology, 
usage, diffusion, and meaning. In the present paper, attention will be paid to the 
coroplastic workshops of the Macedonian cities, that are differentiated from one 
another by local particularities but also have a lot in common. The established 
affinities of the terracotta figurines produced by the large terracotta workshops in 
Pella and Beroia, the two most important cities of Bottiaea in producing clay 
figurines, reveal the popularity of certain iconographic types and their variants. The 
main iconographic types were formed in other regions of the Mediterranean, and 
from there they spread to local coroplastic centers of Macedonia, mainly through 
mold trade. For this essay, I will refer to small-scale terracotta figurines. My 
dissertation’s goal is a comparative study of the produced iconographic types in 
Bottiaea. However, due to the limited length of the essay, I have excluded the 
figurines that are not depicted alone, and the seating female terracottas. The 
whole of the figurines I have studied constitute individual, standing, female 
figurines. Apart from studying the iconographic types and their diffusion, it is 
essential that we place figurines in specific contexts. Dealing with function and 
meaning issues of the terracottas, secure and meaningful burial contexts lead to 
satisfying conclusions. In the framework of interpreting figurines, the interpretation, 
any assumption, and, of course, the symbolism of the clay figurines, will be 
associated with the burial context they were used in. Moreover, modern research 
in Bottiaea has acknowledged that terracotta figurines were part of the funeral 
ritual and their presence in funeral context was commensurate with the gender, 
age, and religious beliefs of the deceased. The interpretation of the figurines is a 
complex issue with many parameters.  I could have explained which the burial 
customs and the position of the clay figurines on them were, but due to the 
extensive research and the many socio-religious theories developed, the present 
paper would have gone far beyond the permissible word limit, thus I avoided it.  
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Maps: 
 
 
 
Important pinpointed cities on two maps of the Bottiaea region from Google Earth. 
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The Hellenistic Period: 
 
Without historical periods, we cannot talk about the past. Ancient Greek history is 
conventionally divided into four periods, one of which is the Hellenistic period. The 
idea of “Hellenistic” is a modern invention used to refer to a historical period of 
time, the Hellenistic period, to a geographical region, the Hellenistic world, and is 
also used of a whole range of cultural phenomena seen as characteristic of this 
period and this region1, such as in our case the Hellenistic sculpture and figurine 
production. 
The Hellenistic period is usually considered to start at Babylon in the aftermath of 
Alexander’s death in June 323 BC and closes in 31 BC with Octavian’s victory 
over Antony and Cleopatra at Actium or in 30 BC with the fall of the Ptolemaic 
kingdom of Egypt and the suicide of Cleopatra. Within a few months of the death 
of Alexander the Great, his empire had already begun to fracture into regional 
fiefdoms in the hands of some Macedonian generals, and, specifically, in the hands 
of Ptolemy in Egypt, Perdiccas and later Antigonus in Asia, and Antipater and later 
Cassander in Macedonia.  
From the three centuries following Alexander’s conquest of Asia, the works of no 
single contemporary historian have survived other than fragmentary and they are 
also hard to assemble and in part inaccessible to nonspecialists. Knowledge about 
the cities, which played an important role in the history of the Hellenistic period, 
has been greatly expanded because of excavation reports. A further source of 
information included under archaeology, is the surviving objects, such as the 
terracotta figurines. Objects can move from where they were made for various 
reasons, in the course of commerce, but also as gifts etc. 
The Hellenistic world spanned a vast geographic area from the western 
Mediterranean to the mountain range of Hindu Kush, but in this paper, we will 
focus on the Macedonian region of Bottiaea, where many important cities, such 
as Pella, Beroia, Aegae, and Mieza, had flourished. Macedonia became a Roman 
province as early as 146 BC and only the Ptolemaic dynasty of Egypt lasted until 
30 BC. Macedonia after 146 BC and the battle of Corinth, is usually treated as 
                                                          
1 Thonemann 2016, 6-7. 
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part of the Roman history, although, in most respects, Macedonia had far more in 
common with the Hellenistic kingdoms in Asia than it did with Roman Spain for 
example2, and that is why clay figurines found in Macedonia have more similarities 
and trade connections with South Greece, South Italy, Cyprus, Asia Minor and 
Egypt than they have with Spain for instance. 
It is only by a combination of methods, supplementing the findings of archaeology 
with the use of every other sort of evidence, that allows the progress towards the 
understanding of the Hellenistic world. The Hellenistic period should interest us 
because, nowadays, we use many expressions related to a certain phenomenon, 
idea or institution created in the Hellenistic world, and also because of many 
reasons of historical importance, that make the Hellenistic period so absorbing 
and essential. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
                                                          
2 Thonemann 2016, 8. 
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The Importance of Teracotta 
Figurines: 
 
A terracotta figurine is a small statue, made in clay, that represents a human, 
animal or deity, and that constitutes a mode of artistic and religious expression. 
Ancient Greek figurines, made in molds, were a large industry in the Hellenistic 
period. They provide an invaluable testimony to ancient everyday life. By depicting 
Macedonian women, for instance, terracotta figurines inform us about them and 
their clothing or the objects they used to hold, and which usually hide a symbolic 
meaning. Older scholars used to emphasize in the inferior quality of terracottas 
compared to bronze and marble. However, we should not include terracottas in 
discussions of crafts but not of arts because they ideally mediate between craft 
and art, two categories that merged in antiquity3. 
Terracotta figurines are one of the most omnipresent forms of art of the Hellenistic 
period, and one of the most informative on the issue of cultural interaction. Beyond 
their capacity to bear culturally specific features, figurines have also interactive 
abilities, that make them well-connected to the identities of their owners. Figurines 
in clay reached a much wider audience than most of the other forms of art did 
because they were cheap and easy to make. The vast quantities of clay figurines 
found across the cites of Bottiaea, indicate that they were available to a wide range 
of people. In addition, because they were cheap and often discarded, they could 
respond quickly to changes and evolutions in cultural interactions. Due to their 
miniature size, terracotta figurines are not only viewed, but are also owned by 
people in a completely physical sense, when a tiny “person” is grasped in the hand 
of its owner. It is not only the physical touch or the power to control a miniature 
body that matter, but also the personal connection developed between the figurine 
and its owner, and it is what makes it the ideal object for us to investigate past 
personal and social identities4. 
 
 
 
                                                          
3 Erlich 2015, 156. 
4 Langin-Hooper 2013, 457-458. 
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Figurine production techniques 
 
The clay for the production of the figurines, was processed through some 
preparation stages, such as the washing, sieving, mixing and kneading 5. The 
figurines I am studying are made with molds, consist of some handmade added 
parts, and they were baked in kilns. On the back side of the figurines there is 
usually a ventilation hole, otherwise called vent, the opening of which was made 
at the same time as the manufacture of the figurine’s back side, and the purpose 
of which was not only the escape of the steam and the avoidance of cracking 
during the firing process, but also the reduction of the weight of the figurines and 
the facilitation of the drying of the terracottas, when they were still inside their 
molds. Ventilation holes are absent from small-sized and solid figurines, as for 
instance the figurines of type Q from Beroia, due to their small size6.  
The holes in both Beroia and Pella are usually oval. Also, in Beroia they are 
frequently encountered circular holes that are, however, rare in Pella, where there 
are some figurines, that continue the older tradition of Tanagra, and have 
rectangular holes7. Many of the figurines found in the Eastern Cemetery of Pella 
preserve circular ventilation holes, proving that both oval and circular holes are 
accustomed to Pella in the Hellenistic times8. The majority of the figurines found in 
Pentaplatanos, near modern Yiannitsa, have elliptical vent holes. Ventilation holes 
are different from suspension holes, that have been discerned on some figurines, 
as for instance, on figurine 132 of iconographic type D from Beroia which has one, 
and figurine 133 from Beroia or figurine 203 of type F from the multi-chambered 
tomb of Pella, that have two suspension holes9.  
Mold made figurines are objects of mass production. The same iconographic types 
are attested in Bottiaean burials, and even in large numbers in the same burial. 
The coroplasts achieved different compositions by combining molds. In this way, 
diversity in the basic iconographic types is created. Based on the parts of the 
figurines that were included in the molds we could classify the figurines in three 
categories: 
 The 1st category includes the largest number of the figurines and the most 
impressive creations of the workshop of Beroia, which were produced with a mold 
that included only the body of the figurine, while the head and the base were 
                                                          
5 Αnalytical bibliography on the method of clay preparation has been collected by I. Akamatis, 
Μήτρες, 1993, 144 a.o. 
6 Tsakalou-Tzanavari 2002, 98. 
7 Tsakalou-Tzanavari 2002, 61-62, Lilimpaki-Akamati 1994, 216. 
8 Lilimpaki-Akamati, Akamatis 2014, 213 and f.474. 
9 Tsakalou-Tzanavari 2002, 91 and Lilimpaki-Akamati 2008, 80. 
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formed separately10. The 2nd category, that is observed in Beroia and dominates 
in Pella, includes figurines produced with a mold which included the front side of 
the body and the base. Specifically, in Pella, apart from three figurines (no.139, 
142 and 143), the molds of which included also the heads, all the other examples 
examined in the present paper had heads that came from separate molds11. There 
is a 3rd category in Beroia, the figurines of which, were produced with a mold that 
included the front side of the body along with the head, while the base of the 
figurine, when it is added, is made by hand12.  
Bases are elements that occur quite often because they offer a larger support 
surface and display the figure. In Pella, most of the female terracottas have a base, 
except for four figurines (no.263, 187, 327 and 264) that continue the Tanagraean 
tradition13. Examples of figurines without a base have been also found in Beroia, 
as for instance, figurines 90 and 91 of type C14, and in the Eastern Cemetery of 
Pella, for example, in the figurine 11715. The figurines of iconographic type Q from 
Beroia have a peculiar base form16. 
Molds are rarely used by coroplasts manufacturing the back side of the figurines 
in Beroia. A mold was used to yield the back side of the figurines that were large 
in size and depicted deities, due to the fact that they wore particular clothes and 
stood in particular postures17. In Pella, the back side of the figurines was always 
made by hand. There were several ways to construct the back side of the figurines 
by hand. To be precise, the back side of the figurine 241 of type J from Beroia, 
was made with nine horizontally placed stripes, while the back side of the figurine 
240 was made with vertically joined clay pieces, the attachment of which was 
achieved by placing a horizontal stripe near the figurine’s base. Moreover, the 
back side of figurine 243 was made separately, and then, it was attached to the 
front side18. In contrast to Beroia and Pella, in Edessa, molds were used for the 
creation of both figurines’ sides19. For the better support of some figurines, the 
coroplast used to stretch more than usual the folds and also the edge of the 
figurines’ garments on their back side. Such figurines are the 167 of type Ε20 and 
all the figurines of iconographic type Κ21 and Ι22 coming from Beroia. Without the 
use of molds but by hand, were also manufactured some particular anatomical 
details of the naked female bodies, such as their breast nipples, the toes projected 
                                                          
10 Tsakalou-Tzanavari 2002, 57. 
11 Lilimpaki-Akamati 1994, 215-216. 
12 Tsakalou-Tzanavari 2002, 56. 
13 Lilimpaki-Akamati 1994, 215. 
14 Tsakalou-Tzanavari 2002, 76 f.2. 
15 Lilimpali-Akamati, Akamatis 2014, 115. 
16 Tsakalou-Tzanavari 2002, 98. 
17 Tsakalou-Tzanavari 2002, 59. 
18 Tsakalou-Tzanavari 2002, 110. 
19 Chrysostomou 2013, 487. 
20 Tsakalou-Tzanavari 2002, 78. 
21 Tsakalou-Tzanavari 2002, 86. 
22 Tsakalou-Tzanavari 2002, 94. 
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under the chitons of the dressed female figurines that had no base, the part of the 
himation that surrounded the neck or the body of the figurines, the accessories on 
the heads, bodies and garments of the female clay figurines, and the objects the 
figurines used to hold23. For example, the jewels on the heads of the figurines 205-
208 of type G from Beroia were made by hand24 and so did the hair accessories 
and the curls of figurine 22425. By attaching separately made, hand-modelled 
details to molded figurines, their entire meaning could be altered26. 
One may go a little further in the study of the figurine production techniques, and 
especially in the use of molds. Ιt is known that terracottas were often produced 
from molds that were taken from other terracottas resulting in series of figurines of 
the same iconographic type, in which, however, a reduction in the size of the molds 
and hence of the figurines, due to the evaporation of the water, is observed. The 
new figurines are gradually not only shorter in height, but also lower in quality27. 
Similar color gradations are observed in both major Bottiaean cities of Pella and 
Beroia. In Beroia, most of the figurines are pale red (2.5 YR 6/8)28, while the 
predominant clay color in Pella is reddish brown (2.5 YR 4/4, 2.5 YR 5/4) with some 
minor tonal variations (2.5 YR ¾, 2.5 YR 6/4). Significantly small in Beroia and 
totally zero in Pella, is the number of pink (5 YR 7/4, 7.5 YR 7/4), yellow (10 YR 
8/6, 10 YR 7/6), and very light brown (10 YR 7/4) clay female figurines. Some 
figurines found in the two prominent, Macedonian, coroplastic centers of Pella and 
Beroia have, finally, pure red (2.5 YR 4/6, 2.5 YR 5/6, 2.5 YR 6/6) and reddish 
yellow (5 YR 6/6, 5 YR 7/6) clay color29. 
Two of the last stages of figurine production is their coloring and rendering. At first, 
the figurines were covered with a white slip, that creates the substrate on which 
the colors were applied, and that also covers many imperfections. The figurines 
have not preserved their colored decoration in good condition because the 
rendering, which formed the basis for the placement of the colors, was usually 
taking place after the firing process, and, thus, colors were not very durable30. 
Moreover, the figurines were fired at low temperature, and, finally, we should not 
neglect to estimate the wears resulting from the tomb’s environment and, 
specifically, from the humidity and the water penetration into the tomb along with 
the movement of the grave goods for post-use of the tomb’s space31.  
The coloring of the figurines follows the same decoration concept with sculpture. 
In other words, it aims at the emphasis of the female skin, the highlight of the 
                                                          
23 Tsakalou-Tzanavari 2002, 60. 
24 Tsakalou-Tzanavari 2002, 105. 
25 Tsakalou-Tzanavari 2002, 116. 
26 Muller 1997, 445, 447-448. 
27 Erlich 2015,157. 
28 The clay colors are declared based on the Munsell scale. 
29 Τsakalou-Tzanavari 2002, 55, Lilimpaki-Akamati 1994, 214. 
30 Tsakalou-Tzanavari 2002, 62-63. 
31 Tsakalou-Tzanavari 2002, 64. 
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garments and the expression on the facial features. It also differentiates similar 
figurines and covers certain imperfections as the white slip also does32. Most of 
the figurines retain only a whitish substrate, on which the colors were placed. On 
some figurines colors were sparingly used, while others were brightly colored. The 
color palette varies according to each era. For instance, in the Classical period the 
bright colors are common, while in the Hellenistic period paler shades are 
dominant. Light blue was used to decorate the figurines’ garments. For example, 
light blue paint traces had the garments of the figurines 95 and 101 of 
iconographic type C33, 276 and 277 of type P34, and 220 of type H, where it 
dominates not only on the garment, but also on the belt and the accessories of the 
figurines35. 
There are also iconographic types that are characterized only by little or rare 
decoration in blue, as for instance type Α36 and Κ37, respectively, and also the 
figurines found in the Eastern Cemetery of Pella38. On the garments of other female 
figurines, the dominant color is other than blue, such as pink on the chiton of 
figurine 219 of type Η39, and on figurines 167, 169 and 173 of type Ε40, violet on 
the garment of figurine 286 from Beroia41, on the himatia of all the figurines of 
iconographic type F42, on figurine 269 of type Ν43, and on the aprons of figurines 
205, 207 and 214 of type G44, red on the himation of figurine 23545, and on the 
garments of figurine 153 found in the multi-chambered tomb of Pella46.  
The same colors adorned the lips of many female figurines found in Beroia, too. 
Most of the figurines found in Pella preserve not only red, but also reddish brown 
on their lips, accessories and breasts, while pink decorates their hair, faces and 
the naked parts of their bodies47. Moreover, colored tape decoration characterizes 
the garments of the figurines of iconographic type S48, the figurines 131 and 135 
of type D49, figurine 156 from Pentaplatanos50, along with the base of the figurines 
                                                          
32 Tzanavari 2017a, 53. 
33 Tsakalou-Tzanavari 2002, 76. 
34 Tsakalou-Tzanavari 2002, 85. 
35 Tsakalou-Tzanavari 2002, 116. 
36 Tsakalou-Tzanavari 2002, 83. 
37 Tsakalou-Tzanavari 2002, 86. 
38 See f.40. 
39 See f.25. The same happens to the figurines 40-59 and 182. 
40 Tsakalou-Tzanavari 2002, 78. 
41 Tsakalou-Tzanavari 2002, 102, 72 f.103. 
42 Tsakalou-Tzanavari 2002, 103. 
43 Tsakalou-Tzanavari 2002, 115. 
44 Figurines 40, 72, 88, 101, 119, 120, 130, 132 and 139, not only in Beroia, but also in Pella wear 
this protective or decorative garment worn over the front of their clothes, which, however, is not 
mentioned in the studies that deal with Greek clothing in antiquity. 
45 See f.30. 
46 Lilimpaki-Akamati 2008, 82. 
47 See f.40. 
48 Tsakalou-Tzanavari 2002, 88 and f.110. 
49 See f.4. 
50 Korti-Konti 1987,421. 
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48-50, 68 and 69 of type Β51 and figurine 8752. There are many figurine bases from 
the Eastern Cemetery of Pella that were decorated with red, black or orange 
tapes53. The hair is colored in brown and red in the figurines of iconographic type 
C54, and in the figurines 47 and 50 of type Β55, in little brown in figurines of type L 
from Beroia56, and in the figurine 165 from Pentaplatanos57, and, finally, in red in 
the figurine 133 of type D58. 
To highlight details, such as the garment folds and the facial features of the 
figurines, especially when the molds were worn or when the best terracottas of the 
workshop were in the focus, the coroplast used to engrave those details for the 
best artistic result59. For example, the folds and curls of the figurines 167, 172, 
173 and 179 of type E from Beroia, and the figurines’ folds of the same 
iconographic type from Pella, were highlighted with a pointed tool60. The coroplast 
of figurine 284 of type S from Beroia, used for the same purpose a soft tool, hence 
the brush traces we discern61. 
The tedious repetition of the iconographic types is interrupted not only by the 
engraved details, but also by the figurines’ heads, hairstyles, accessories, 
gestures and objects that they used to hold. The semi-naked figurines make more 
spectacular movements with their hands than the dressed ones, probably because 
they display the objects that they hold62. Differences exist in the shape of the heads 
and the features of their faces. Some figurines have round heads and highlighted 
eyelids, while others have triangular heads and long noses. There are also 
terracottas with oval heads, large foreheads and thin lips63. Moreover, as far as 
the heads and coiffures are concerned, most figurines were characterized by the 
Knidian headdress, while others had a hairstyle known as tettix64. Exceptions were 
the female terracottas that continued the Tanagraean tradition by having melon-
shaped hairstyles, smaller heads and thin necks65, and the figurine 285 from 
Beroia, that has short hair66.  
 
                                                          
51 Tsakalou-Tzanavari 2002, 112 and f.362. 
52 Korti-Konti 1987,424. 
53 Lilimpaki-Akamati, Akamatis 2014, 214. 
54 See f.23. 
55 Tsakalou-Tzanavari 2002, 98, 112 f.361. 
56 Tsakalou-Tzanavari 2002, 107. 
57 Korti-Konti 1987,423. 
58 Tsakalou-Tzanavari 2002, 91. 
59 Tsakalou-Tzanavari 2002, 62. 
60 Tsakalou-Tzanavari 2002, 78 and f.21. 
61 See f.34. 
62 Lilimpaki-Akamati 1994, 218. 
63 Lilimpaki-Akamati 1994, 219. 
64 Lilimpaki-Akamati 1994, 220. 
65 Lilimpaki-Akamati 1994, 217, 219. 
66 Tsakalou-Tzanavari 2002, 96. 
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From where did coroplasts get their 
inspiration? 
 
The effect of sculpture on the coroplastic production has already been established 
among the scholars who have dealt with this issue. The ancient coroplasts were 
inspired and got influence from large sculpture. Some figurines make clear 
reference to plastic works of art 67 . The iconographic type of the semi-naked 
supported figurines known from the classical sculpture, appeared in terracotta art 
in the middle of the 4th c. BC, and survived until the Hellenistic period 68 . 
Furthermore, the relaxed posture of figurine 291 from Beroia reminds us of 
sculptures made in the same period69. The motif of the revelation of the left breast, 
is the same in both the marble statue of the Altes Museum in Berlin and in the 
figurine 286 from Beroia, too70. 
In addition, the figurines of iconographic type F from Beroia bear a resemblance 
to the triform archaistic statues of Hecate, dated to the late Hellenistic period, that 
were found in Beroia. There is also a similarity between the face of figurine 192 
and a marble statue of the goddess Hecate in Basel, dated to 100 BC 71 . 
Iconographic type R seams to approach the so-called type of Sophocles, which 
was named like that by A. Furtwängler because the type resembles the statue of 
Sophocles which was set up after the completion of the Dionysian theater in 
Athens72.  
Moreover, the iconographic type of Isis, found in Beroia, resembles some works 
of sculpture and miniature art of the late Hellenistic period, produced in Greece 
and Egypt, and which continued until the Roman times. The earliest example is a 
marble statuette from Delos dating back to the second half of the 2nd c. BC73. Last 
but not least, the prototype of the type of goddess Aphrodite untying her sandal, 
must have been produced before the end of the 3rd c. BC74, in the area around 
Myrina, Priene and Delos and it must have been made of bronze75. 
As far as the influence that coroplastic art got from other arts, such as painting, 
one may say that, in general, the pictorial effects detected in many fine clay 
                                                          
67 Machaira 2014, 89-90. 
68 Lilimpaki-Akamati, Akamatis 2014, 225. 
69 Tsakalou-Tzanavari 2002, 99. 
70 Tsakalou-Tzanavari 2002, 78 f.263. 
71 Tsakalou-Tzanavari 2002, 104-105 and f.284. 
72 Tsakalou-Tzanavari 2002, 89 f.129. 
73 Tsakalou-Tzanavari 2002, 175. 
74 However, W. Fuchs dates it back to the second half of the 2nd c. BC, Tsakalou-Tzanavari 2002, 
168 and f.930. 
75 Kleiner 1984, 218. 
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figurines remind us of practices and techniques known from wall-painting76. A 
famous painting of the late 4th c. BC, painted by Apelles in the Asklepion of Kos, 
known from the historical sources, was until recently considered to be the model 
of the figurines depicting the emerging Aphrodite found in Beroia. In the painting 
though, the goddess is depicted draining her hair as she was walking out of the 
sea, referring to the myth of Aphrodite’s birth, while the presence of the garment 
in the figurines along with some other iconographic details, led some researchers 
to the conclusion that the type of the terracottas rather render a goddess’s 
beautification pattern77. This, along with the fact that Aphrodite is represented in 
the figurines holding various objects, strengthens the view of the researchers who 
question the mythological background of the terracottas and dissociate them from 
the painting of Apelles78. 
Finally, figurine 261, found in the multi-chambered tomb of Pella, has some main 
features, such as the body's highlighting under the garment and the transparency 
of the garment, that enhance the likelihood of it having metallic prototypes79. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
                                                          
76 Jeammet 2014, 215. 
77 Tsakalou-Tzanavari 2002, 158 and f.819. 
78 Lilimpaki-Akamati 1994, 165. 
79 Lilimpaki-Akamati 2008, 118. 
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Iconographic Types: 
 
Through the history of research on figurines, we understand that older scholars 
focused in the past almost completely on typology and iconography. Typology is 
still the best way to begin a research on terracottas. However, typology does not 
reflect the usage of clay figurines by the ancients, who did not produce and use 
them sorted or classified into types80. The best way for scholars to study any 
ancient object, is to systematize everyday categories through naming of “types” 
and the creation of typology. Attention should be paid, though, because when a 
person arranges objects into types, one privileges certain features of the object 
and ignores others or considers them insignificant. However, the ignored features 
remain combined with the other attributes of the object, and at some other time, 
and by another person, they could be selected as relevant in defining a new 
function or purpose of the same object. In this way, a typological flexibility exists, 
even if we do not consciously realize it81. 
Standing female figurines, studied in the present paper, consist of dressed and 
half-naked women, that have been interpreted as common mortals or divinities. 
Dressed mortal women constitute the majority of the figurines I am studying. 
Specifically, 319 out of the 334 individual, standing, female figurines found in 
Bottiaea are dressed and they have been interpreted as common women or 
divinities, while only the other 15 semi-dressed figurines have been interpreted as 
depictions of Aphrodite.  
Most of the figurines found in the Macedonian region of Bottiaea, come from the 
city of Beroia, and they mainly belong to undisturbed burials82. The second city of 
Bottiaea, that preserves many female terracotta figurines, is the second capital of 
the Macedonian kingdom, Pella. Thus, we are allowed to proceed to a discussion 
about coroplastic workshops in these cities. In contrast, Pentaplatanos delivered 
to us only few female figurines, and finally, in Edessa, because of the disturbance 
of the burials and probably also due to local choice, we meet a limited number of 
iconographic types, which, apart from one, are also attested in numerous other 
examples in other cities’ burials. Due to the limited sample, we cannot therefore 
come up to speculations about the characteristics of a local coroplastic 
workshop83. 
Despite the large number of the figurines preserved in female and children burials, 
in important cities of Bottiaea, it should be mentioned that figurines are an 
                                                          
80 Erlich 2015, 156. 
81 Langin-Hooper 2013, 460. 
82 Tsakalou-Tzanavari 2002, 24. 
83 Chrysostomou 2013, 487 f.754 considers the existence of a local workshop certain and supports 
her opinion on the established local coroplastic production in smaller cities than Edessa, too. 
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extremely limited set in number compared with the number of the excavated 
burials, which confirms the researchers’ opinion that figurines are not an integral 
part of the grave goods of the dead84. In addition, a determining factor for the 
number of the figurines and their types in each city of Bottiaea, is the form of the 
burial monument where they were found. For example, in Beroia, pit graves 
contained less figurines than the chambered tombs did85. 
The iconographic and stylistic features of many figurine types show the 
preservation of the classical tradition, as for instance shows the figurine 244 from 
the Eastern Cemetery of Pella86 or the clay figurines found in Pentaplatanos, but 
most of them have the characteristics that will prevail in the Hellenistic period. 
Although some scholars studying terracottas in the 80s considered that 
Macedonian cities just replicated the artistic forms of the classical past because 
of their low quality87, I believe that the inferior quality of some figurines and the how 
common the iconographic types of the figurines had become is due to the massive 
coroplastic production. 
 
I) COMMON MORTAL WOMEN: 
 
Iconographic types of the figurines are distinguished according to their posture 
and clothing. There are types in which figurines stand with their left leg 
comfortable, and others in which they stand with comfortable right leg. Some 
figurines turn their head to the left or to the right, meaning towards their 
comfortable or their standing leg, and in some cases also downwards. 
Furthermore, figurines usually support their right or left hand on their hip, waist, 
thigh or belly depending on their iconographic type, and they, finally, use their 
other hand to lift the edge of their himation or to hold a set of folds at different 
heights, such as at the height of their waist, knees or thigh depending on their 
iconographic type, too. 
As far as the clothing of the figurines is concerned, female standing terracottas 
wear chiton and himation. The iconographic types attested in the region of 
Bottiaea present a variety of chitons, such as simple, belted, long chitons, and 
chitons with multiple or dense folds, and they also differentiate in their himation. 
There are himatia that may cover the head of the figurines, that leave parts of the 
figurines’ body uncovered and that gently or tightly wrap the whole or parts of the 
figurines’ body, such as the back side of the body, the shoulders, the hands etc. 
 
                                                          
84 Tsakalou-Tzanavari 2002, 52. 
85 Tsakalou-Tzanavari 2002, 53. 
86Lilimpaki-Akamati, Akamatis 2014, 214 and f.478. 
87 Korti-Konti 1987,427. 
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i. DRESSED WOMEN: 
 
Type A: (1-45)  
The woman is standing with her left leg comfortable and brings it sideways and 
slightly forward. She is wearing chiton with multiple folds and himation that covers 
her head. She is supporting her right hand on her hip, while her left hand is holding 
a set of folds at the height of her thigh. The woman is turning her head to the side 
of her comfortable, left leg88. 
This is one of Beroia’s favorite iconographic types89, which is though not true for 
Pella. Figurine 45, which is the only example of this type coming from Pella, allow 
us to witness the end of the development of this type, that took place in the 
coroplastic workshops of northern Greece90. 
Type B91: (46-89)  
The woman is standing with her right leg comfortable and brings it sideways. She 
is wearing belted chiton and himation that covers her head, the back side of her 
body and her left arm. Her left hand, which is covered with the garment, is 
supported on her waist. One edge of her himation is wrapped around her right 
forearm and her right hand is touching her thigh. The woman is turning her head 
to the left and below92. 
Figurine 89 from the Eastern Cemetery of Pella is earlier than the examples of this 
type preserved generally in Pella, due to the absence of subtle folds and the 
sigmoid contour of the body, that are characteristic of the second-century 
figurines93 . In the figurines of this type of the 2nd c. BC found in Beroia, the 
projection of the left hip is more intense, and the folds are denser than in earlier 
figurines94. Moreover, figurines 85-87 found in Pentaplatanos do not support their 
right hand on their thigh, but it falls freely downwards95. 
Type C96: (90-130) 
The woman is standing with her right leg comfortable and brings it sideways and 
backwards. She is wearing long chiton with multiple folds and himation that covers 
                                                          
88 Tsakalou-Tzanavari 2002, 83. 
89 Tsakalou-Tzanavari 2002, 81. 
90 Tsakalou-Tzanavari 2002, 84. 
91 According to Tsakalou-Tzanavari 2002, 116, iconographic types Φ, Χ and Ψ are variants of the 
hochgegurteten Μädchens. 
92 Tsakalou-Tzanavari 2002, 113. 
93 Lilimpaki-Akamati, Akamatis 2014, 228. 
94 Lilimpaki-Akamati 1994, 225. 
95 Korti-Konti 1987, 424. 
96 For a similar figurine of this type found in Abdera and dated in the 3rd c. BC see Lazaridis D., 
1960 Πήλινα Ειδώλια Αβδήρων, Athens, 53. 
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her body, arms and head. She is supporting her right hand on her waist, while her 
left hand is lifting the edge of her himation97. 
The development of this iconographic type is apparent in the figurines of Beroia. 
Figurines 92 and 93 have a sense of looseness in their posture, while figurines 90 
and 91 are thought to be earlier because they are frontal and rigid98. Figurine 117 
found in the Eastern cemetery of Pella is also a very early, frontal and rigid figurine, 
the body of which is hidden under the heavy clothes it is wearing99. The figurines 
94-113 from Beroia and the figurines 114-116 of the same type coming from Pella, 
are just a simplified version of the iconographic type100. 
The drapery of the figurines 118-130 from the multi-chambered tomb of Pella, 
compared to other figurines found in Pella, is not very linear on the chiton. 
Contrary, it is more embossed on the himation, while the edge of their himation on 
their bent hand is not very stylized101. 
Type D: (131-166) 
The woman is standing with her right leg comfortable and brings it sideways and 
slightly forward. She is wearing long chiton with multiple folds and himation that 
tightly wraps her body, arms and head. She is holding, with her right hand, a set 
of folds at the height of her thigh, while she is supporting her left hand at the back 
of her waist. The woman is turning her head to the side of her comfortable, left 
leg102. 
The accessories on the figurines 131-138, representing this iconographic type in 
Beroia, are also present on the figurine 140 of the same type found in Pella103. In 
addition, the hairstyle of figurine 134 is the same as the hairstyle of figurines 139, 
142, 143 and 145 of Pella104, but based on the figurines’ features, we may say that 
figurines 132, 133 and 134 from Beroia look more like figurines 140, 142 and 144 
from Pella without, however, allowing us to attribute them to the same molds 
despite their important similarities105. 
Based on the rendering of the drapery, two trends are distinguished in Pella. 
Figurines 139-144, 146 and 147 of this type have elaborated folds and wear thin 
himation. Figurine 145 is the exact opposite106, and figurines 148-152 are shorter 
and thinner, with indistinguishable facial feature and folds107. Figurine 157 from 
Pentaplatanos is wearing himation that covers almost the whole of its body, while 
                                                          
97 Tsakalou-Tzanavari 2002, 76. 
98 Tsakalou-Tzanavari 2002, 77. 
99 Lilimpaki-Akamati, Akamatis 2014, 228. 
100 Tsakalou-Tzanavari 2002, 78. 
101 Lilimpaki-Akamati 2008, 77. 
102 Tsakalou-Tzanavari 2002, 91. 
103 Tsakalou-Tzanavari 2002, 93 and f.163. 
104 Tsakalou-Tzanavari 2002, 93 and f.167. 
105 Tsakalou-Tzanavari 2002, 92. 
106 Lilimpaki-Akamati 1994, 223. 
107 Lilimpaki-Akamati 1994, 224. 
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figurine 164 from the same city is wearing himation that covers its head, in contrast 
to the other nine figurines found there108. 
Type E: (167-191) 
The woman is standing with her left leg comfortable and brings it sideways and 
backwards. She is wearing chiton and himation that tightly wraps the upper part 
of her body, her hands and slightly her head. She is supporting her right hand on 
her waist, while her left hand is lifting the edge of her himation at the height of her 
thigh. The woman is turning her head to the right and below109. 
The development of this type is apparent, especially in Beroia, as it is the case with 
most surviving iconographic types. Figurines 173-181 represent the beginning of 
the type, the 167 and 169 the stages of progress, and figurine 168 the culmination 
of the development of the type. Comparing the figurines from Beroia to those from 
Pella, one may say that the folds of the garment of figurine 167 from Beroia were 
rendered as those of figurine 187 from Pella, while the folds of figurine 169 from 
Beroia look more like those of figurines 182-183 from Pella110. Figurine 187 from 
Pella has more, and denser folds compared to the rest of the figurines belonging 
to this iconographic type, and which are coming from Pella111. 
Furthermore, beneath the left hand of the figurine 190 of this type from the multi-
chambered tomb of Pella, there was an object possibly interpreted as a fan. Finally, 
figurine 191 from Pella’s multi-chambered tomb looks more like figurine 174 from 
Beroia. 
Type F: (192-204) 
The woman is standing with comfortable right leg, which brings sideways and 
slightly backwards. She is wearing apoptygma 112  along with belted peplos or 
chiton113, and small himation that covers the back of her body, while its two edges 
are passing over her forearms and are falling sideways. She is supporting her right 
hand on her thigh, and her left hand on her waist114. 
Figurines 192-194 are in contrast with the 195-202, as the first group has rigid 
bodies, while the second group has a sense of looseness in its posture. There are 
also differences in their hairstyle and the drapery of their peplos115. Figurine 203 
from the multi-chambered tomb of Pella, is not wearing himation, a fact that is also 
observed in the figurine of Nike coming from Pella, and in figurines representing 
                                                          
108 Korti-Konti 1987, 421-422. 
109 Tsakalou-Tzanavari 2002, 79. 
110 Tsakalou-Tzanavari 2002, 79-81. 
111 Lilimpaki-Akamati 1994, 222. 
112 Apoptygma is a portion of a chiton folded back. 
113 Tsakalou-Tzanavari 2002, 103 f.274. 
114 Tsakalou-Tzanavari 2002, 103. 
115 Tsakalou-Tzanavari 2002, 103-104. 
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divinities or women participating in rituals from the Thesmophorio, too. 
Type G: (205-217) 
The woman is standing with comfortable left leg and brings it sideways and slightly 
backwards. She is wearing chiton with dense folds and himation that tightly wraps 
her arms and body, leaving her right arm and breast uncovered. She is supporting 
her right hand on her waist, while, with her left hand, she is holding a set of folds 
at the height of her knees116. 
The figurine 207 from Beroia has the same complex hairstyle as the figurine 262 
of the iconographic type L from Pella117. 
Type H: (218-229) 
The woman is standing with her left leg comfortable and brings it sideways and 
slightly backwards. She is wearing belted chiton and himation that covers the back 
side of her body and is wrapped around her forearms. She is supporting her right 
hand on her hip, while, with her left hand, she is touching her thigh. The woman is 
turning her head to the side of her comfortable, left leg118. 
The chitons of the figurines of this type coming from Beroia are belted lower than 
those of the figurines found in Pella, a fact that has an impact on the right 
proportion between the upper and the lower part of the figurines’ bodies 119 . 
Figurine 229 from Edessa has a great affinity with figurine 220 from Beroia120. 
Moreover, the morphological similarities of figurine 224 of Beroia to the female 
figurine BE 1978/187 holding a young Heros121 of Pella allow us to accept that, for 
their production, the same archetype was used122. 
Multiple engravings on the right thigh of figurine 228 of this type, found in the multi-
chambered tomb of Pella, indicate the presence of an object, that possibly could 
have been a fan. There is also a possibility that a young Heros was sitting on her 
shoulder123. Furthermore, figurine 227 from Pella looks more like figurines 219-220 
from Beroia, following the tradition which is apparent in the coroplastic art of the 
3rd c. BC, and which is characterized by the relaxed body position of the figurines, 
the intense projection of the right hip, the intense bending of the comfortable leg, 
and the thin chiton124. 
 
                                                          
116 Tsakalou-Tzanavari 2002, 105. 
117 Tsakalou-Tzanavari 2002, 107 f.300. 
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123 Lilimpaki-Akamati 2008, 82. 
124 Lilimpaki-Akmati 2008, 81. 
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Type I: (230-239) 
The woman is standing with her left leg comfortable and brings it sideways and 
slightly backwards. She is wearing chiton and himation that tightly wraps her body, 
arms and head. She is supporting her right hand on her belly and is also lifting with 
it part of her himation, while her left hand is sideways, holding the edge of her 
garment, and a broad, vertical fold is formed. The woman is turning her head to 
the left125. 
The one figurine from Pella that delivers this iconographic type, the figurine 238, 
has the pattern of the himation modified. Moreover, the figurines 237 and 230 are 
considered to be the worst samples of this type126. Finally, figurine 239 from 
Pentaplatanos is holding with its left hand a heart-shaped fan at the height of her 
thigh127. 
Type J: (240-248) 
The woman is standing with comfortable right leg and brings it sideways and 
slightly backwards. She is wearing long chiton with multiple folds and himation 
tightly wrapped around part of her body, under her chest. She is supporting her 
left hand on her waist, while her right hand is holding a set of folds at the height of 
her thigh. The woman is turning her head to the left128. 
Figurine 246 from Pentaplatanos is supporting its right hand on its belly129. The 
three examples coming from both Pella and Pentaplatanos, meaning the figurines 
246-248, have different base shape and different archetypes. Compared to the 
figurines from Italy, the figurines found in Beroia stand in a looser posture and wear 
garments with denser folds130. In addition, figurine 248 from Pella stands in a more 
natural posture compared to the other figurine of this type found in Pella, figurine 
247131. 
Type K: (249-256) 
The woman is standing with her left leg comfortable and brings it sideways and 
slightly backwards. She is wearing long chiton with multiple folds and himation that 
covers her body, arms and head, along with her neck and the lower part of her 
face. She is supporting her right hand on her waist, while her raised left hand is 
holding a set of folds. The woman is turning her head to the right132. 
A characteristic feature of this type is the stockiness of the figure. From the 
figurines of this iconographic type found in the multi-chambered tomb of Pella, 
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127 Korti-Konti 1987, 425. 
128 Tsakalou-Tzanavari 2002, 110. 
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131 Lilimpaki-Akamati 1994, 228. 
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figurine 253 has a different head133, while the fragmentary saved figurine 256 from 
the same tomb, possibly belongs to this type, too134. Finally, we cannot exclude 
the possibility that figurine 251 from Pella was holding a young Heros. 
Type L: (257-262) 
The woman is standing with her right leg comfortable and brings it sideways. She 
is wearing chiton and himation that tightly wraps her arms and body, leaving the 
right part of her neck and breast uncovered. She is holding, with her right hand, a 
set of folds at the height of her thigh, while her left hand is supported at the back 
of her waist. The woman is turning her head to the left135. 
Type M: (263-267) 
The woman is standing with her right leg comfortable and brings it sideways and 
slightly backwards. She is wearing long chiton with multiple folds, and himation 
that covers her arms and body leaving the left part of her breast uncovered. Her 
right hand is in the front touching the edge of her himation, that falls from the 
shoulder edgewise and ends up on the left forearm of her body. The woman is 
turning her head to the left136. 
The uniformly thick folds reminiscent of the figurines from Tanagra and prove once 
more the influence of sculpture on coroplastic art137. In addition, the coiffure of 
figurine 265 is more complex than this of 266 and 267, and continues in Roman 
times. Moreover, in opposition to the figurines from Boeotia, the figurines from 
Beroia are wearing himation that leaves a large part of the left side of their body 
and their left breast uncovered, which makes them look more like the figurines 
from Morgantina and Soluntum138. 
Type N: (268-271) 
The woman is standing with her left leg comfortable and brings it sideways and 
slightly backwards. She is wearing belted chiton and himation that covers her 
head, body and right arm, and is wrapped around her left forearm, while she is 
supporting her right hand on her waist. The woman is turning her head 
downwards139. 
Type O: (272-274) 
The woman, that is preserved without her head and neck, is standing with her left 
leg comfortable, and brings it sideways and slightly backwards. She is wearing 
chiton that leaves her right shoulder and part of her right breast uncovered, and 
                                                          
133 Lilimpaki-Akamati 2008, 120. 
134 Lilimpaki-Akamati 2008, 209. 
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himation that slightly wraps her arms and body, but leaves a large part of the right 
side of her body uncovered. Her bent arms are both raised to the front. 
Figurine 272, the only figurine of this iconographic type from Beroia, is an example 
of the last stage of the development of this type in general140. 
Type P: (275-277) 
The woman is standing with her right leg comfortable and brings it sideways and 
slightly forward. She is wearing chiton and himation that covers the upper part of 
her body along with her arms. She is supporting her right hand at the back of her 
waist, while her raised left hand is holding a vertical fold of her himation141. 
Type Q: (278-280) 
The woman is standing with comfortable right leg and brings it sideways and 
backwards. She is wearing chiton and himation that covers her arms and head. 
She has her bent right hand on her chest, while her left hand is falling 
downwards142. 
Type R: (281-282) 
The woman is standing with her left leg comfortable and brings it sideways and 
backwards, causing an intense projection of the right hip. She is wearing chiton 
and himation that tightly wraps her arms and body. She is supporting her left hand 
on her waist, while her right hand is in front of her chest, touching her neck143. 
Figurine 282 is just a poor formulation of figurine 281 and is also quite diversified144. 
Type S: (283-284) 
The woman is standing with her right leg comfortable and brings it sideways and 
slightly backwards. She is wearing long chiton and himation that covers her body 
and arms. She is resting her right hand on her chest, while she is raising her other 
hand145. 
The two examples of this iconographic type preserved have different heads. The 
head of figurine 283 is covered with a round wreath, while the head of figurine 284 
is covered with its himation146. 
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ii) ICONOGRAPHIC TYPES PRESERVING ONLY ONE FIGURINE EACH: 
 
Type a: (285) 
The woman is standing with comfortable right leg and brings it sideways and 
slightly backwards. She is wearing chiton and himation that tightly wraps her arms 
and body. She has her bent right hand on her chest, while her left hand is falling 
downwards.  
This figurine 285 from Beroia has different folding method from the figurines of the 
same type found in Tanagra. Contrary, it resembles some figurines from Myrina 
dated at the end of the Hellenistic period, which help us monitor the change in the 
clothing performance during the late Hellenistic period147. Finally, common at the 
Hellenistic period is the type of wreath with toothed edge that adorns the head of 
the figurine 285148.  
Type b: (286) 
The woman is standing with her right leg comfortable and brings it sideways and 
backwards. She is wearing chiton and himation that covers her body, arms and 
head, leaving part of her left breast uncovered. She is holding with her right hand 
a fold of her himation, while she is raising her left hand. The woman is turning her 
head to the right side of her comfortable leg.    
The hairstyle of this figurine is relatively simple and finds its parallel in a figurine 
from Myrina149. 
Type c: (287) 
The woman is standing with comfortable left leg and brings it sideways and 
backwards. She is wearing chiton, the lower part of which is evident, and himation, 
that is wrapped around her head and body, and which is falling from her right 
shoulder forming a characteristic diagonal fold and covering her right hand, that is 
supported on her hip. Her left hand is holding the himation at the height of her 
breasts150. 
Type d: (288) 
The woman is standing with her right leg comfortable and brings it sideways and 
slightly backwards. She is wearing belted chiton with a v-shaped opening in front 
of the chest, and himation that rests on the head, and covers not only the back 
                                                          
147 Tsakalou-Tzanavari 2002, 96. 
148 For bibliography related to the wreath of this type see Lilimpaki-Akamati 1994, 220. 
149 Tsakalou-Tzanavari 2002, 102. 
150 Chrysostomou 2013, 491. 
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side of the woman’s body, but also the front lower part of her body. She bends her 
arms upwards. She is turning her head slightly to the right151. 
 
Type e: (289) 
The woman is standing with her right leg comfortable and brings it sideways and 
slightly forward. She is wearing chiton and himation that covers the upper part of 
her body up to her neck. She is holding with her left hand a fold of her himation, 
while her right hand is supported on her hip152. 
Figurine 289 looks like figurines of type P found in Beroia. It also has many 
similarities with a female figurine with Heros from Pella153. 
Type f: (290) 
The woman is standing with her left leg comfortable and brings it sideways and 
slightly backwards. She is wearing chiton and himation wrapped around her body, 
under her breast, which also covers her left hand, that is placed at the height of 
her thigh holding a set of folds, while with her right hand she is holding another set 
of folds at the height of her hip. She is turning her head slightly downwards. 
Figurine 290 from Edessa belong to the same iconographic type, but not to types 
J, G or L, although it bears many similarities with all figurines of type J found in 
Pella, more with figurine 246 found in Pentaplatanos, and with figurines of types L 
and G because of the way the garment is wrapped around the body, under the 
chest.  
Type g: (291) 
The woman is standing with her right leg comfortable and brings it sideways and 
forward. She is wearing chiton with multiple folds and himation that covers her 
arms and body but leaves a small part of her right breast uncovered. She is 
supporting her left hand on the front of her waist, while her right hand is holding 
the edge of her himation at the height of her chest154. 
Two richly decorated wreaths, one with ivy leaves and a second knitted wreath, 
embrace the hair of the figurine. It is a rare combination during the Hellenistic 
period, that finds, however, another parallel in Bottiaea and specifically a figurine 
from Pella155 . The figurine from Beroia looks like some figurines of the same 
                                                          
151 Lilimpaki-Akamati 2008, 83. 
152 Korti-Konti 1987, 423. 
153 For the female figurine with Heros, interpreted as Aphrodite see Lilimpaki-Akamati 1994, 150-
151,  
154 Tsakalou-Tzanavari 2002, 98. 
155 For this figurine see Lilimpaki-Akamati 1994, n.140, 152, 229. 
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iconographic type found in Tanagra and Attica, due to the fact that the himation 
covers the whole of the female body156. 
Another figurine of this type was found in the Eastern Cemetery of Pella, but it is 
dated in the 4th c. BC157. Generally, this type presents many variations in the 
position of the right hand, the comfortable leg and the way that the body is covered 
with the himation. The evolution of the type is obvious in the comparison of the 
figurine found in Beroia with the figurine found in Mieza158, since the first one dates 
back to the 2nd c. BC, while the second one dates to the 4th c. BC159. 
Type h: (292) 
The woman is standing with her right leg comfortable and brings it slightly 
backwards. She is wearing chiton and himation with multiple folds, that covers her 
whole body. She is supporting her right hand on her thigh, while her left hand is 
holding the himation at the height of her breasts. She is headless160. 
Type i: (293) 
The woman is standing with her right leg comfortable and brings it sideways and 
slightly backwards. She is wearing chiton and himation that tightly wraps her arms 
and body. She has her both hands bent in front of her waist161. 
 
iii) WOMEN CARRYING VESSELS: 
 
Women carrying a hydria162: (294-298) 
The woman is standing with comfortable left leg and brings it sideways. She is 
wearing belted chiton with overall and a semi-circular opening in front of her 
breasts. She is holding with her right hand the horizontal grip of a hydria that rests 
on her head, while her left hand falls freely downwards163. 
Women carrying hydriae are not as common when they function as grave goods 
as they are when they function as dedications to Demeter164. 
 
                                                          
156 Tsakalou-Tzanavari 2002, 99 and f.231. 
157 For the figurine see Lilimpaki-Akamati, Akamatis 2014, n.245, 77-78. 
158 It is the figurine Π6004 from Mieza (Tsakalou-Tzanavari 2002, f.223). 
159 Lilimpaki-Akamati, Akamatis 2014, 227-228. 
160 Lilimpaki-Akamati, Akamatis 2014, 145. 
161 Tsakalou-Tzanavari 2002, 93. 
162 According to Mollard-Besques 1954, 82, the type of figurine 92/355 from the Eastern Cemetery 
of Pella is almost the same to that of the women carrying hydriae. However, this female figurine is 
not holding a hydria and it cannot be also dated accurately because it was found during pickup. 
163 Tsakalou-Tzanavari 2002, 120. 
164 See Lilimpaki-Akamati M., 1996, Το Θεσμοφόριο της Πέλλας, 50, 53. 
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Women with oenochoe: (299-310) 
The woman is standing with her right leg comfortable and brings it sideways. She 
is wearing belted chiton and himation that covers the back and the left side of her 
body. She is holding an oenochoe with her right hand165. 
A female figurine holding an oenochoe and wearing a peplos, from the Eastern 
Cemeteryof Pella, dated in the 4th c. BC166, is another example of a peploforos167 
under the influence of the classical tradition, that exists also in Mieza 168  and 
Aegae169, but plus they are holding a hydria170. 
 
iv) DANCERS: 
 
Figurines of the dancers as burial goods are generally widespread, especially in 
the eastern cemetery of Thessaloniki, they are interpreted as women performing 
devotional acts and are related to various goddesses as well as to the religious 
beliefs and activities of the dead when they were alive171. Among the goddesses 
related to female figurines of dancers, are also goddesses of Eastern origin, such 
as Isis. In Beroia, figurines of dancers were found in the same tomb with Isis 
figurines172. 
 
Type A: (311-312) 
The woman is performing a graceful gait leaving the impression that she is calmly 
walking, but also that she will soon start swirling around herself. She is wearing 
long chiton, which is crawling from the back to the ground, and himation that 
covers the back of her head, arms and body. She is also wearing peplos folded 
over her head and over her himation. This cover is considered as a part of every 
dancer’s costume. She is raising her hands at the height of her chest. Her right 
hand is closer to her neck suggesting a gesture performed by the dancers in their 
attempt to keep their himation close to their face173. She is slightly turning her head 
to the left. 
                                                          
165 Tsakalou-Tzanavari 2002, 122. 
166 For this figurine see Lilimpaki-Akamati 2014, n.244, 77. 
167 For figurines depicting peploforoi see Higgins 1954, 179-180, Higgins 1986, 100 and Mollard-
Besques 1954, 82. 
168 Misailidou-Despotidou 1993, 129,139, fig.8. 
169 Kottaridi 1990, 37, f.7. 
170 Lilimpaki-Akamati, Akamatis 2014, 229. 
171 Dancer 2005/264 found in the multi-chambered tomb of Pella strengthens the view of the 
worship of divinities of Eastern origin because it has animal head, possibly a monkey head. Τhe 
emergence of such figures was favored in the Hellenistic period and it was influenced by the myths 
of the eastern countries. For anthropomorphic figures having animal heads or other body parts or 
for animals performing human activities see Thompson H., Thompson D., 1987, Hellenistic Pottery 
and Terracottas, Princeton, 230. 
172 Lilimpaki-Akamati 2008, 96-97. 
173 Tsakalou-Tzanavari 2002, 122-123. 
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Type B: (313-314) 
The woman is performing a lively gait. She has her right leg stable, while her 
comfortable left leg comes forward as after a quick spin. Her whole body is slightly 
turning to the left. She is wearing chiton, that is crawling from the back to the 
ground, and a short himation. The quick spin is suggested by a whole series of 
folds formed under her arms. The dancer is raising her right hand at the height of 
her right shoulder, lifting her himation, while she is supporting her left hand on her 
hip, holding at the same time a set of her garment’s folds. She is turning her head 
to the left and downwards174. 
 
II) FEMALE DIVINITIES: 
 
i) DRESSED WOMEN LEANING ON A PILLAR: 
 
Type A: (315) 
The woman is standing with her left leg comfortable and brings it sideways and 
slightly forward, hiding her right leg. On her left, there must have been something 
to support her, but it is not obvious probably because it was covered by her 
garment. She is wearing thin chiton with dense folds and a thick folding on its 
upper part. She is holding with her bent right hand, a folding of her garment175. 
Τhe position of the figurine’s legs is not common in supported female figurines, in 
which the stativity is interrupted by the slight bending of the comfortable leg or the 
movement of the leg to the front or the placement of the comfortable leg on the 
base of the pillar. 
 
Type B: (316) 
The woman is standing with comfortable right leg and brings it sideways and in 
front of the pillar standing on her right. She is wearing belted chiton buckled on 
her shoulders, and himation that leaves the right part of her torso uncovered. She 
is supporting her right hand on the pillar, while her left hand is bent upwards. She 
is turning her head to the left176. 
The figurine is dressed and there is a column on the top of the pillar177. These are 
features that only some supported female figurines from Pella have, counter to 
                                                          
174 Tsakalou-Tzanavari 2002, 123-124. 
175 Lilimpki-Akamati 2008, 76. 
176Lilimpki-Akamati 2008, 78. 
177 Probably this symbolizes the tomb according to Lilimpaki-Akamati 2008, 31. 
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Beroia where we meet semi-naked supported figures leaning on a pillar without 
column on the top. 
 
ii) SEMI-DRESSED DIVINITIES: 
 
Aphrodite leaning on a pillar178: (317-323) 
The goddess rests with her left elbow on a high pillar. The weight of her body is 
shared between the pillar and her stable, right leg, while she brings her left 
comfortable leg slightly sideways and forward. Her posture causes the intense 
projection of her right hip. Her upper body is naked, while the lower part of her 
body is covered with a thin and transparent himation wrapped around her thighs. 
The edge of her himation is also wrapped around her left forearm and then it falls 
in front of the pillar.  
Female figurines of this type are turning their head to the left or to the right, 
depending on the objects they are holding each time. Figurines 318 and 319 of 
this type hold with their left hands guitars and that is why their head is turned to 
the left. Figurines 320 and 321 had their right hand bent upwards and they were 
holding horns of abundance with their left hands, hence their heads are turned to 
the left179. Figurine 317 from the Eastern Cemetery of Pella has survived in a 
fragmentary state180. 
Figurine 323 is a variation of the iconographic type of Aphrodite Ourania, which 
originated from the type of Aphrodite of Cyrene. Only a few terracottas from Asia 
Minor and South Italy reproduce this type in clay. Furthermore, Aphrodite 323 is 
holding a fruit in her raised right hand, probably an apple, a pomegranate or a 
sphere, symbolizing fertility and abundance, while a hermaic stele of Priapos is 
supported on her left forearm181. Based on another figurine from Beroia, figurine 
Π2364, that is however not depicted alone, we are trying to restore the objects 
that Aphrodite 322 used to hold. She was not holding anything in her left hand, but 
she was probably holding a mask of Silenus with her raised right hand, while a 
horn of abundance was leaning on her left shoulder. In the two figurines from 
Beroia, we observe some differences. For example, Aphrodite 323 is just touching 
the pillar with her left hand. Moreover, the edge of her himation is not wrapped 
around her left hip, but it is freely falling downwards182. Although they date back to 
the same period, by observing the evolution of the iconographic type in other cities 
                                                          
178 According to Lilimpaki-Akamati, Akamatis 2014, 225 and f.549, Τhe various complementary 
elements-symbols characterize these figurines, which have been identified with the chthonic 
protective deity of the dead, Aphrodite. 
179 Lilimpaki-Akamati 1994, 177-178. 
180 There is also figurine 1999/21a according to Lilimpali-Akamati, Akamatis 2014, 125 (1999/21a), 
that probably belongs to this type, too, although it is dated in the 4th c. BC. 
181 Tsakalou-Tzanavari 2002, 153 and f.758. 
182 Tsakalou-Tzanavari 2002, 152. 
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over the years, one may notice that the later examples usually do not simply touch 
the pillar, but they seem to support almost all their weight on it183. 
 
Emerging Aphrodite: (324-327) 
The goddess is standing with her right leg comfortable and brings it sideways and 
slightly backwards. Her weight seems to be shared between her two legs, whose 
knees are slightly bent. Her upper body bends forward and turns to the left, 
causing the projection of her right hip. Her right shoulder is higher than her left 
one. Her upper body is naked, while the lower part of her body is covered with a 
transparent himation wrapped symmetrically around her thighs and tied with a 
knot, but which leaves her buttocks uncovered. She is raising her hands sideways 
holding different objects on which she turns her head each time184. 
The hands of figurine 327 from Pella are not preserved, but her head is turned to 
the left. Aphrodite 324 is holding a guitar with her left hand and a clavier with her 
right hand. Aphrodite 326 is holding a phyale in her left hand and an oenochoe in 
her right hand. Aphrodite 325 is probably holding a phyale in her left hand and it 
is unknown what she was holding with her right hand185. 
The figurines from Beroia, compared to those from Asia Minor, Egypt and Syria, 
are repeating the same semi-naked type and are also making some changes in 
the hand gestures and the garments. One may say that the figurines from Beroia 
also look like a figurine from the 3rd c. BC found in Tanagra and now located in the 
Hermitage Museum, that delivers a variation of the type, but there are some 
differences in the drapery between them, too186. 
 
Aphrodite untying her sandal: (328-331) 
The goddess is standing on her right leg, while she is raising her bent left leg 
forward and slightly slantwise. She is naked. She leans her body and with her right 
hand she is trying to untie her left sandal. She is raising her bent left hand 
sideways, while she is turning her head to the left and downwards187. 
Similarities exist not only with the figurines from Myrina, Priene and Delos, as we 
have mentioned earlier, but also in the hairdressing of the terracottas from Beroia 
with a figurine from Priene, now located in the Archaeological Museum of 
Constantinople188. 
                                                          
183 Tsakalou-Tzanavari 2002, 146. 
184 Tsakalou-Tzanavari 2002, 158. 
185 Tsakalou-Tzanavari 2002, 165. 
186 Tsakalou-Tzanavari 2002, 159. 
187 Tsakalou-Tzanavari 2002, 166. 
188 Tsakalou-Tzanavari 2002, 168. 
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iii) ISIS: (332-333) 
The goddess is standing with her right leg comfortable and brings it sideways and 
slightly forward. She is wearing a long himation with fringes189, that is tied in front 
of her chest, and a long central fold becomes the focal point not only in the front, 
but also at the back side of her garment. The upper part of her body turns slightly 
to the left, a movement that appears more intense through the position of the right 
hand in front of the chest. The left raised hip is being projected to the right and the 
head is turned to the left190.  
An Isis statuette found in Delos holds a horn of abundance in her left hand and 
probably so did the figurine of the goddess that was found in Beroia. Some traces 
on its body lead us to the conclusion that the abundance horn rested on the 
figurine’s shoulder and reached down halfway around her torso191. 
The abundance horn is a symbol of Isis and confirms her assimilation with 
Renenoutet, goddess of the harvest, Aphrodite and Tyche. Tyche is depicted with 
these objects, especially from the Hellenistic years onwards, while many 
iconographic types of Aphrodite, such as standing and half-naked, seated with 
Heros from Beroia etc., are holding abundance horns, too192, which gives her a 
pantheistic character. 
There is also the figurine 2005/247 from the multi-chambered tomb of Pella that is 
holding a double horn of abundance, is dressed and has her right hand in front of 
her breasts. The double abundance horn 193  was not widespread before the 
Hellenistic period, but it was an invention of Ptolemy II and it appears for the first 
time on figurines and coins dated in the late 2nd and 1st c. BC194. 
 
iv) NIKE: (334) 
It is a static winged female figure depicted as at the moment of her landing. The 
stiffness of this figurine comes in opposition to other Nikae revealed in other 
places. She is wearing a peplos, buckled on her left shoulder, that leaves her right 
breast and shoulder uncovered. She has her hands bent upwards and her head is 
                                                          
189 It is generally accepted that the himation with fringes was the ordinary garment of Egyptian 
women and that it was attributed to Isis by some Greek craftsmen living in Egypt during the 
reign of Alexander III or earlier, see Edgar C., Greek Sculpture.Catalogue général des 
antiquités égyptiennes du Musée du Caire, 1903. 
190 Tsakalou-Tzanavari 2002, 174. 
191 Tsakalou-Tzanavari 2002, 176. 
192 Tsakalou-Tzanavari 2002, 155. 
193 For the double abundance horn see Thompson H., Thompson D., 1987, Hellenistic Pottery and 
Terracottas, Princeton, 392, 436, 442. 
194 Lilimpaki-Akamati 2008, 84. 
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turned to the left because with her left hand she must have hold an object, possibly 
a bugle. A part of her left wing is missing195. 
Nike is considered to accompany the deceased in the underworld196, and since 
this type is not often met in Bottiaea, apart from that one particular example, one 
may assume that this chthonic nature of Nike was also not that rife in the region197. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
                                                          
195 Lilimpaki-Akamati 1994, 145, 233. 
196 Thompsom 1963, 101-102. 
197 Lilimpaki-Akamati 1994, 234. 
35 
 
 
The diffusion of terracotta 
figurines: 
 
The spread of clay figurines is an issue to be discussed in this chapter, and for 
which we have currently more questions than answers198. First, we must be able 
to identify coroplastic centers to do so, and secondly, we should think about the 
influence that diffusion may have exercised on a distant terracotta producing 
center along with the nature and the extent of that influence from external sources 
of knowledge and inspiration. Smaller local figurine workshops of the ancient 
Greek world exploited the influences of large coroplastic centers developed inside 
or outside Greece along with their local traditions199. Diffusion of coroplastic types 
could be regional or international. The spread of a given typology internationally 
means that this typology appears across political and ethnic boundaries, as the 
Hellenistic figurines of the Tanagra style did200. 
As far as the identification of coroplastic centers is concerned, during the classical 
period and until the second quarter of the 4th century BC, when there seems to be 
a change in the coroplastic production of Macedonia related to the historical 
evolutionary course of the Macedonian kingdom, the paramount coroplastic 
workshop was in Olynthus201. Olynthus was a city the production of which was 
influenced by external coroplastic centers in Attica, Corinth and Boeotia, and 
which in turn affected various Macedonian cities as for instance Amphipolis, 
Pydna, Acanthus, Apollonia, Thessaloniki etc.202 Since the 4th century BC, the 
Macedonian city of Pella flourished, due to the return of the veterans from 
Alexander’s campaign and the wealth coming from that campaign from the Middle 
East. The coroplastic workshops in Pella managed to highlight how capable 
Macedonia was of producing terracotta figurines203. Despite influences from South 
Greece, the coroplastic workshops of Pella managed to form their own, personal 
character, and to influence in turn other smaller Macedonian workshops, as that 
of Petres.  
Beroia follows the same path with several highly productive terracotta workshops. 
In the 3rd century BC, the city of Beroia acquired significance because of its 
                                                          
198 Tuttle 2009, 85. 
199 Koukouvou 2017, 48. 
200 For a detailed presentation of the Tanagras in the coroplastic workshops of northern Greece 
during the Hellenistic period see Tzanavari Κ., «Η παραγωγή και διάδοση των Ταναγραίων στη 
Μακεδονία» in Θρεπτήρια (eds.) Tiverios M., Nigdelis P., Adam-Veleni P., 2012, 352-380. 
201 Adam-Veleni 2017a, 109. For Olynthus see Robinson D., 1932 “Excavations at Olynthus” in 
The American Scholar, Vol. I, 113-115, and for the terracotta figurines found there see H.B.W., 
Robinson D., 1931, “Excavations at Olynthus. Part VI: The Terracottas of Olynthus, Found in 1928” 
in Journal for Hellenic Studies. 
202 Adam-Veleni 2017a, 109. 
203 Adam-Veleni 2017a, 110. 
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Antigonid origin and so did the city’s coroplastic workshop, too. Beroia’s 
coroplastic workshop was influenced by Myrina, Attica, Delos, Boetia, Pella, 
Aegean islands etc., but during the 2nd and 1st century BC, it created original works 
of art with their own special features204. Aegae, Aiani and Petres were other 
Macedonian, Hellenistic cities that also tried to produce unconventional creations. 
Local production in Macedonia was becoming increasingly stronger during the 
Hellenistic period, while figurine and mold imports from South Greece, which 
played generally a major role in the issue of distribution, were gradually decreasing 
from the 4th to the 2nd centuries BC. 
The established affinities of the clay statuettes found in Pella and Beroia with other 
regions’ figurine production, reveal the popularity of certain iconographic types 
and their variants in the ancient region of Bottiaea. The main iconographic types 
were initially formed in the prominent coroplastic centers of continental and island 
Greece such as Athens, Boeotia etc. From there they spread to other coroplastic 
centers in South Italy, Egypt, Black Sea, the coast of Asia Minor, and Macedonia. 
All small local coroplastic centers received and used, since the 2nd century BC205, 
a predefined and commonly accepted agenda206. 
It is a common ascertainment that, due to the mold and figurine trade, Greek 
Hellenistic coroplastic production deals almost everywhere more or less with the 
same themes, allowing small local coroplastic workshops to selectively copy or 
create varieties of the same iconographic themes formed in the large coroplastic 
centers and even, on more rare occasions, to create new and original 
iconographic themes 207 . This external influence of local workshops makes it 
difficult for us to understand the special character each workshop developed. 
However, we acknowledge the preference of each workshop in specific 
iconographic types whether they are copies, differ from the original composition 
but remain close to those compositions of the prominent coroplastic centers, or 
are original compositions of each local workshop208. 
 
I) COMMON MORTAL WOMEN: 
 
i) Dressed women: 
Although iconographic type A is one of Beroia’s favorite types, from the mid-4th to 
the mid-2nd c. BC, only few individual figurines are known to us. Some of them 
come from Isar-Marvinci, Cyrene, Boeotia and Ritsona, located in Boeotia209 . 
Iconographic type B was probably created in Boeotia, spread a lot in terracotta 
workshops of Italy, Myrina and Balkan peninsula, and became famous in the 2nd c. 
                                                          
204 Tsakalou-Tzanavari 2002, 215-216 and Adam-Veleni 2017b, 127. 
205 Malama 2017, 104. 
206 Tsakalou-Tzanavari 2002,209. 
207 Bosnakis 2014, 162. 
208 Tsakalou-Tzanavari 2002, 209. 
209 Tsakalou-Tzanavari 2002, 83. 
37 
 
BC in northern Greece, since, apart from the region of Bottiaea, the upper part of 
a figurine found in Thessaloniki, a second figurine from Chalcidice and another one 
from Spilia Eordaeas, have been brought to light and belong to this iconographic 
type, too210. Iconographic type C, that is one of the earliest Tanagraean types211 
and its largest quantity of copies came from Beroia212, had been produced during 
the 4th and 3rd c. BC in many important coroplastic workshops of mainland Greece, 
such as in Delphi, Abdera, Macedonia, along with Alexandria and cities in Asia 
Minor and South Italy213. In Macedonia this type was very famous with variations 
mainly in the position of the figurines’ hands. In Pella it is encountered since the 4th 
c. BC214. In the cemetery of Vergina, a figurine of this type, that dates to the 4th c. 
BC, was found215.  
Furthermore, iconographic type D experienced only limited diffusion in Myrina and 
in the former southern Yugoslavia216. However, this type, with some differences in 
the configuration of the lower edge of its himation, was produced in Macedonia 
during the 3rd and 2nd c. BC217. Many figurines, similar to this type, were produced 
during the 2nd c. BC in general218. Iconographic type E is a well-known type coming 
from Tanagra in the 4th c BC and was widely produced during the 3rd c. BC in 
Greece, and specifically in Thessaloniki, Boeotia and Corinth, along with 
Alexandria, South Italy and Cyrene. In Pella this type also appears in the 3rd c. 
BC219. Moreover, type F is delivered to us only through few examples from South 
Italy220, while, for iconographic type G, it was not possible to identify an exact 
typological parallel in well-known workshops in Greece and abroad, so it might 
have been an original creation of the local coroplastic workshop of Beroia221. From 
the 3rd c. BC until the end of the Hellenistic period, iconographic type H was 
produced not only in northern Greece, but also in island Greece, South Italy, 
Myrina and in Kharaheb of Africa222.  
In addition, examples of iconographic type I have been attested, apart from 
Macedonia, only in two neighboring cities of Asia Minor, specifically in Myrina and 
Smyrna. Beroia is the city with the most female figurines belonging to this type223. 
Figurine 239 from Pentaplatanos is affected by the coroplastic tradition of Tanagra 
and Asia Minor224. Moreover, iconographic type J is attested in Macedonia, in Nea 
                                                          
210 Tsakalou-Tzanavari 2002, 113 and f.368, Lilimpaki-Akamati, Akamatis 2014, 228. 
211 Kleiner 1984, 124-125. 
212 Tsakalou-Tzanavari 2002, 76. 
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214 Lilimpaki-Akamati 2008, 77. 
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Kerdilia, in many examples in South Italy225, and later in southern Russia, Myrina 
and Asia Minor226. We have detected the origin of iconographic type K in Boeotia 
at the end of the 4th c. BC. Female terracotta figurines of this type have also been 
found in Myrina and Spilia Eordaeas, covering a wide range of time until the 
beginning of the 1st c. BC227. The earliest female terracottas of iconographic type 
L have been uncovered in Tanagra and they have been dated in the 4th c. BC. A 
century later this iconographic type spread in Myrina. In Pella this type is very 
widespread228.  
Iconographic type M is an early and common type of a Tanagra-style figurine, that 
was created in the coroplastic workshops of Boeotia and then spread in South Italy 
in cities such as Morgantina and Soluntum, and in Cyrene, Myrina, Cyprus and 
Black Sea229. In Macedonia, from the campus of Thessaloniki, comes the upper 
part of a female figurine of the same type230. The earliest figurines of type N come 
from the Athenian Agora and date back to 300 BC. The iconographic type has 
also been attested in Boeotia, Apulia and in the southern part of former 
Yugoslavia231. Type O is delivered to us through a limited number of figurines, the 
earliest of which comes from Tanagra and was dated in the end of the 4th c. BC232. 
Another figurine was found in Taranto of Italy and dates back to the 2nd c. BC233. 
Iconographic type P is delivered only by a small number of figurines coming from 
Athens and Tanagra, dating in 320-300 BC, and from Myrina234. Iconographic type 
Q is a unique type that was created in the local coroplastic workshops of Beroia235. 
Moreover, iconographic type R spread in mainland Greece and specifically in 
Attica and Boeotia, along with Myrina, southern Russia, southern Italy, Alexandria 
and Cyprus236. Finally, iconographic type S, that Kleiner has named as type of the 
letzten Tanagraerin, has a long-life span in many coroplastic workshops, such as 
the ones in Athens, Boeotia, and later in Myrina, Tanagra, Troy and Cyprus237 
since the 4th c. BC238.  
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ii) Types preserving only one figurine each: 
As far as iconographic type a is concerned, the oldest figurines come from 
Tanagra and Myrina239. Iconographic type b has been attested in Athens and 
Myrina240, while some iconographic types, such as type c, d and e are not given to 
us by any parallel examples elsewhere, so we assume they were probably local 
creations. Type f is considered not to be widespread outside Pella241. In addition, 
the oldest figurines of type g date in the 4th c. BC and come from Greece and, 
specifically, from southern Greece, from places such as Attica, Tanagra, along 
with South Italy, southern Russia, Alexandria, Myrina and Asia Minor in general242. 
In Macedonia and specifically in a young girl’s tomb in the cemetery of ancient 
Mieza, a figurine of this type was also found, dated at the end of the 4th c. BC243. 
This type seems to be infamous in Macedonia, due to the small number of the 
preserved examples. Type h, represented in Pella, was accustomed with some 
variations in the 4th c. BC in southern Greece, but was not very widespread in 
northern Greece244. Finally, the earliest figurines of iconographic type i come from 
Boeotia and Cyprus and are dated in the 3rd c. BC. Its production continues in the 
2nd c. BC in Myrina, Pergamum and South Italy245.  
 
iii) Women carrying vessels: 
The presence of female figurines carrying hydriae as votive offerings in the 
sanctuaries of Demeter in mainland and island Greece, Cyprus and Asia Minor, is 
related to the use of water in purification ceremonies of the worshipers246, which 
confirms that the iconographic agenda was affected to some extent by the 
religious activities and beliefs of the deceased. Identical figurines were also found 
in a ceramic and coroplastic workshop of Pella. This leads us to a possibility that 
this type was produced in Pella. The dating of the figurines from Beroia coincides 
with the peak period of the sanctuary of Demeter in Pella247.  
The diffusion of the type of the woman holding an oenochoe is relatively limited to 
a few examples from Corinth, Tanagra, Rhodes and Campaign dating from the 
second half of the 4th c. BC until the 3rd c. BC. However, along with the oenochoe 
they used to hold other objects, such as flowers or other vessels, too248. 
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iv) Dancers: 
As far as the dancers are concerned, there is only one figurine, that is a variant of 
iconographic type A, discovered in Myrina and which is dated in the 2nd c. BC249. 
Dancers of type B constitute a new version of type A introduced in Thessaloniki250. 
 
II) FEMALE DIVINITIES: 
 
i) Semi-dressed divinities: 
The iconographic type of the semi-naked Aphrodite resting on a pillar dates back 
to the classical period and is delivered to us through many copies and repetitions 
on all kinds of materials that were dated from the 4th c. BC until the Hellenistic 
period. Examples of those copies on stone or marble come from Attica, Boeotia, 
Myrina, Tarantas, Rhodes, Pergamon, Delos, Abdera and Bottiaea251. 
The type of the naked or semi-naked emerging Aphrodite with raised hands was 
famous in the coroplastic workshops of Asia Minor, Egypt and Syria, but its 
diffusion was limited in mainland Greece. For instance, there is one figurine 
probably of this type and possibly from Megara that dates back to the early 1st or 
2nd c. BC. Many copies of this type on various materials are known to us and they 
date to the Hellenistic and Roman periods252. 
Finally, the type of Aphrodite untying her sandal was very popular during the 
Hellenistic period as the large number of copies in different materials certify. This 
type was produced in Delos, Asia Minor and specifically in Myrina, Smyrna and 
Priene, in cities of South Italy, such as Sicily and Tarentum, and in the sanctuary 
of Aphrodite and Cybele in Pella253. 
 
ii) Isis: 
There are no similar examples of the iconographic type of Isis attested in Beroia, 
in the repertoire of the coroplastic workshops in island and in mainland Greece in 
the Hellenistic period254.  
 
Whatever the reasons for the popularity of a specific iconographic type, evidence 
suggests that its diffusion was connected to several modes of transmission, the 
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first of which is the circulation of actual molds 255 . Molds were sold among 
production centers256. Dealing with mold trade means dealing with a complex 
mode of diffusion and with a “from cast-to mold-to cast” process. In addition, mold 
trade far, and sometimes even further away from their place of production, is a 
confirmed reality257. The second mode of diffusion for the iconographic types has 
been suggested to be that of itinerant coroplasts, who are believed to have left 
their own figurine production center, in search of a more favorable working 
environment 258  or due to political or economic reasons, and who had been 
reestablished at some distant center in order to produce clay figurines 259 . 
Craftsmen and artists from Boeotia, for example, had migrated to the whole 
Mediterranean basin and to Macedonia from the second half of the 4th century BC. 
This second mode of diffusion is related to the notion of the imported molds, 
because coroplasts used to take their molds with them. We are familiar with the 
suggestion of a possible migratory flow of Greek coroplasts who came to 
Macedonia. This suggestion has been based on certain figurines’ quality, which 
were manufactured in local clay, but reached a highly artistic level, parallels of 
which we know from coroplastic centers in mainland Greece, such as Athens, 
Thebes or Tanagra260. 
The city of Beroia was not in the past a city with rich tradition in the production of 
clay figurines261.  The comparative study of the produced iconographic types led 
to the conclusion that the local coroplastic workshop of Beroia was strengthened 
by coroplasts who come from Pella and installed there in the 2nd century BC, in the 
context of a more favorable social environment262. This point of view is reinforced 
by the fact that the two important Macedonian coroplastic centers, we are dealing 
with, had not only the same iconographic agenda, but they also used the same 
archetypes for their figurine production263. 
Objects produced in clay, such as pottery and clay figurines, were attributed as 
trade goods, too264. The export of figurines from large coroplastic centers of the 
Hellenistic period is taken for granted265. Figurine commerce was also taking place 
in Macedonia and, especially, from the large city of Pella to smaller Bottiaean 
cities, as it is for instance assumed for Pentaplatanos266, located near Pella and 
modern Yiannitsa. The use of a figurine made of a mold for the production of a 
second mold, etc., leads to the creation of mold and figurine series, and it is a very 
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essential practice, since it states that the iconographic types could travel from one 
place to another, and, even only one figurine travelling from far, was enough to 
permit the creation of a new mold. Some figurines and molds, found in the 
Macedonian region of Bottiaea, bear signatures of artisans or owners of the 
workshops, comprising a trademark. 
Diffusion via clay impressions, sketches in clay, pattern books and vase painting 
has also been suggested 267 . In addition, excavations have brought to light 
terracotta figurines that prove the relationship the local workshops in the 
Macedonian world had with other coroplastic centers such as those existing in 
Athens, Corinth, Myrina, Pergamon, North Aegean, Smyrna etc. Finally, 
typological observations on the figurines of Beroia and Pella have given us a clear 
picture of the influence they received from well-known coroplastic centers in 
mainland Greece and from abroad. 
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Coroplastic workshops in Bottiaea: 
 
Since the late Classical period, the evidence about coroplastic workshops, within 
the urban area and in its immediate surroundings, became the rule and not the 
exception as it previously used to be, when the presence of workshops producing 
terracotta figurines was detected near sanctuaries and necropolis268. However, no 
place in Macedonia has been revealed, in which not only installations for clay 
preparation, but also kilns, molds and figurines were included altogether at the 
same time, therefore, no place can still be confidently described as a coroplastic 
workshop 269 . Lesvos in North Aegean, for example, is also the same case. 
Archaeological excavations there, have not yet managed to bring into light 
coroplastic facilities, which would have been an unmistakable and undeniable 
testimony of the existence of coroplastic workshops on the island270. Pydna also 
consists a parallel, since no figurine workshop was detected there, although recent 
research271 supports the opinion, that a coroplastic workshop did exist in the area, 
due to the high percentage of the figurines found and which were made from local 
clay. Finally, the Hellenistic city of Petres, near modern Florina, is considered272 to 
include, within its limits, during the 2nd century BC, many pottery and coroplastic 
workshops, where a preformed figurine, several molds, but, unfortunately, no kilns 
were found. 
The excavation activity of the past few years in Beroia allowed us to presume that 
a significant number of ceramic and coroplastic workshops was active in the wider 
area of Beroia, although there is no concrete archaeological evidence about the 
function of a terracotta figurine workshop in the city of Beroia itself. However, we 
tend to assume the operation of such a workshop through specific factors273, 
determined by scientific research, which are related to the special features 
coroplastic workshops had in antiquity and which are the following: 
Firstly, the size and number of the terracotta figurines and vases, especially from 
the late Hellenistic period, that have been found in the area, is the most essential 
factor of such an assumption, especially when the figurines were made of the same 
molds and clay274. Secondly, the similarities in the quality and the color of the clay 
indicate the local origin of the products. Furthermore, the continuous use of worn-
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out molds, and, finally, the rendering of the colors that aims to a more realistic 
performance of the figurines, consist additional factors in our hypothesis275. 
Beroia was not an important coroplastic center before the end of the 3rd century 
BC. It has been suggested that craftsmen from Pella came and strengthened the 
local production of Beroia in the middle of the 2nd century BC276. Coroplastic 
workshops were not everywhere the same. There were workshops that simply 
reproduced familiar iconographic types and others that created new. The figurine 
production of Beroia began at the time, when the Antigonid dynasty thrived (294-
168 BC)277, and the city’s local coroplastic workshop composed its own artistic 
profile and managed to evolve in the contexts of the artistic trends and the 
common expression developed in the Hellenistic period, when, however, a relative 
homogeneity used to exist.  
The various stages of figurines’ creation must have taken place in many different 
places. For instance, the preparation of the clay must have been occurred in a 
ceramic workshop, where all the appropriate facilities were included, instead of in 
a coroplastic one. As far as Pella is concerned, certain peculiarities in the 
connections between the heads and the bodies of some figurines that were 
produced from different molds, the simplified declaration of some individual 
elements in those figurines, the resemblance of their clay to the clay of vessels 
made in Pella’s workshops, the general use of common molds, the presence of 
abundant engraving, and the common stylistic performance of the figurines, 
indicate that their production was taking place within local pottery workshops278, 
that have been spotted in building blocks north-west of the Agora of Pella and in 
the south entrance of the archaeological site279. 
In South Greece, figurine workshops were also located in public buildings, such 
as sanctuaries or near theaters, for example in Athens, Argos and Delos280. Molds 
and mineral colors have been found in the Agora of Athens, proving that 
craftsmen, as in our case potters and coroplasts, were working in the same area 
and close to each other. In Macedonia, molds were found in several building 
blocks281, while molds along with colors were found in places which were shops-
workshops, as in the east side of the Agora of Pella282. Moreover, not only these, 
but also a kiln with terracotta figurines, that was destroyed during their firing 
procedure, was found outside the north-east corner of the south part of the east 
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side of the Agora of Pella283, and in the north part of the east side of the city’s 
Agora284. 
In addition, since small kilns have been found in coroplastic workshops in Athens 
and Delos285, one may presume that there is a corresponding case in Pella and 
Beroia, too. Apart from the kiln outside the north-east corner of the Agora of Pella 
and the workshops of its east side, it has been suggested that coroplastic 
workshops were located also in the center of the west side of the Agora, and in a 
building block in the east of the city’s Agora, close to the sanctuary of Aphrodite 
and Mother of Gods, due to the detection of not only molds, but also figurines286. 
It is also believed, that in the large coroplastic center of Pella, in the Agora, ceramic 
and coroplastic workshops had their kilns outside the complex, particularly in the 
immediate east and west building blocks 287 , and that coroplastic workshops 
developed in the wider area of the Agora must have been more than one or two, 
due to the ever-increased needs of the large and rapid production of terracotta 
figurines. 
Finally, with a glance at other parts of the Greek world, we observe that molds and 
mineral colors have been found in places that were not workshops, but house 
rooms, as in Olynthus, Corinth and Abdera288 or home yards, as in Arta. The 
discovery of molds in private houses states that the production of the figurines was 
usually part of a cottage industry289. This means an occasional figurine production 
and absence of the appropriate installations related to the preparation and the 
firing of the clay290. The clay was bought by potters who were also later responsible 
for the drying and the firing of the clay291. Accordingly, one may assume, that the 
mold technique allowed figurines’ replicating and overpainting to happen in places 
with no workshop use and even by people with only little specialization. The 
practical results of the division of the figurine production stages, were that 
gradually more and more workshops were created and that they were 
differentiated from one another by their size and the specialization of their 
craftsmen292. 
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Dating: 
 
Figurines that had been uncovered in burial contexts were datable through 
pottery, coins and other small finds, and thus a limited chronological framework 
was provided. Figurines from the Hellenistic period found in burial contexts in 
Bottiaea, generally date from 300 BC to the mid-1st c. BC. Specifically, 
iconographic type a, which was preserved by only one figurine, figurine 285, dates 
around 300 BC293.  
In the first quarter of the 3rd c. BC294 dates figurine 288, the only figurine that 
delivers iconographic type d to us. Iconographic type M was produced from the 
late 3rd to the middle of the 2nd c. BC295, while most of the other iconographic types 
preserved in the Macedonian region of Bottiaea date back to the mid-2nd c. BC. 
Those types are the E296, A297, P298, S299, N300, C301, D302, g303, f304, female figurines 
carrying hydriae 305 , figurines depicting emerging semi-naked Aphrodite 306 , 
Aphrodite untying her sandal307 and Aphrodite leaning on a pillar308, except for 
some figurines belonging to those types, and more specifically, figurine 317 
depicting Aphrodite leaning on a pillar, which came from Pella and dates in the late 
2nd c. BC309, and figurines 117310, 118 and 153, coming from the multi-chambered 
tomb of Pella, which date back to the first quarter of the 3rd c. BC311. 
Moreover, in the middle of the 2nd c. BC or a little later are dated the figurines of 
types J312, K313 and F314. However, figurines of type K from Pella are dated in the 
late 3rd c. BC315. Figurine 289 from Pentaplatanos dates in the second quarter of 
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the 2nd c. BC, as all figurines coming from Pentaplatanos also do316, and figurines 
of type O317 along with figurines depicting women carrying oenochoae318 date right 
after the middle of the 2nd c. BC. In the second half of the 2nd c. BC are dated the 
figurines of iconographic types H319, Q320, I321 and R322, while in the 2nd c. BC, in 
general, are dated the figurines 286 323 , 287 324  and 293 325 , that belong to 
iconographic type b, c and i, along with the terracotta figurines of type B326, apart 
from figurine 89 coming from Pella, that is dated in the late 2nd c. BC327. Figurines 
205-217 of type G were being produced in Beroia from the mid-2nd to the mid-1st 
c. BC328, while in the 1st c. BC are dated the iconographic types A329 and B330 of 
the dancers I am studying in the present paper, type L 331  and the figurines 
depicting Isis332. The only exceptions are the figurine 262 from Pella, that probably 
dates to the late 3rd c. BC, when the production of this type in the city started333, 
and the figurine 261, coming from the multi-chambered tomb of Pella, that dates 
to the middle or to the third quarter of the 2nd c. BC, as figurines 190-191, 203-
204, 253-256, 227-228, 315 and 316 from the same tomb, do too334. Finally, 
figurine 292, came through collecting and hence we cannot certainly date it in any 
particular century, but only in the Hellenistic period. 
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Interpretation: 
 
Interpreting terracotta figurines is not easy, since obstacles and cultural bias do 
not settle the issue of their interpretation. The interpretation of figurines can be 
divided into three categories: general use, function and meaning. For example, a 
figurine coming from a burial implies general ritual use, but questions regarding its 
specific function still remain. Was it purchased for whom and by whom? How was 
it used by its owner? Were the deceased or his relatives the owners of a terracotta 
figurine? Under what circumstances did it arrive at a Hellenistic cemetery? Was 
there a possible public or private ceremony? Why was it kept deposited? 
Dealing with use, function and meaning issues of the archaeological finds, objects 
alone cannot reveal the full spectrum of their use. Through not separate typological 
and iconographic analyses, analyses of the archaeological context and 
ethnographic studies, but through the combination of these three methods along 
with the examination of a given repertoire and external sources, we may be lead 
to a better understanding of how terracotta figurines functioned and why335. 
Context336 is essential for the material culture to be understood337. Excavations 
recover the contextuality which is, for the archaeologists, the full value of the 
artifacts. Consequently, when one is dealing with secure, meaningful contexts, as 
in our case with burial contexts, the object’s function and meaning result from the 
context, rather than the context deriving from the usage and meaning of the 
objects 338 . It is essential to emphasize on well-known locations and well-
documented archaeological contexts, in order to draw well-founded 
conclusions339, to plausibly deduce about the finds, and so as to answer questions 
about their function by using the previous as reference points.  
Pottier340 and later researchers considered the place, where figurines had been 
found, as a determining factor for their interpretation, with basic axes of use the 
domestic use as household cult, decoration or toys, the religious use as votives in 
sanctuaries and the funerary use as grave goods 341 . However, this utilitarian 
variety of the figurines does not mean that the same iconographic types are not 
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found in both the interior of tombs and inside houses and sanctuaries of the 
Hellenistic period, too342.  
The burial offers to the dead in Pella and Beroia were placed around the death bed 
or on the top of the corpse, depending on their size and number343. The issue of 
the large number of grave offerings during the Hellenistic period, kept the 
researchers particularly occupied for a long time. It has been interpreted as the 
tendency of an upper social class, that was prosperous at that time, to offer to the 
dead a great wealth of grave goods, such as terracotta figurines and clay vessels. 
However, the large number of grave offerings does not seem to depend solely on 
economic factors. They were also favored by the large space of the burial 
chamber344. In addition, we are now assured, that the great amount of the grave 
goods was related to the belief that they satisfied the needs of the dead in their 
afterlife345, and that also indulge some funerary rituals346. 
Excavations at cemeteries have also proven that clay figurines constitute frequent 
and dear grave goods, although they are not among the totally necessary objects 
deposited in graves 347 , as were, for instance, the pottery vessels, such as 
amphorae and lamps. Historical sources348 and children’s gravestones349 deliver 
our ancestor’s habit to bury their dead along with their dearest things, which were 
part of their own property. However, not all figurines belong to this category. We 
may separate grave finds into three categories: the personal belongings of the 
deceased, the family relics and the objects offered to the dead in order to assist 
them in their post-mortem life350. Therefore, not all funerary gifts were part of the 
personal property of the deceased, but they were also divine representations 
protecting the dead in the underworld351 , and they constituted a last offer in 
respect for the dead by his friends and relatives. Such a gesture must have had a 
religious significance352 and must have been part of a bigger religious ritual, a rite 
of passage to the world of the dead353.  
For the total understanding of the function and for the further interpretation of 
funerary figurines, one should combine several factors, such as the knowledge of 
the socio-economic conditions of a geographical area during the specific period 
of time, the religious perceptions and the folklore, and finally, the age, gender and 
                                                          
342 Tsakalou-Tzanavari 2002, 217. 
343 Drougou-Touratsoglou 1980, 176-180. 
344 Tsakalou-Tzanavari 2002, 22-23. 
345 Drougou-Touratsoglou 1980, 181-182 and Lilimpaki-Akamati 1994, 246. 
346 Drougou-Touratsoglou 1980, 181, note 29. 
347 Lilimpaki-Akamati 1994, 250 and Tsakalou-Tzanavari 2002, 218. 
348 Vitruvius, IV. I, 9. 
349  Uhlenbrock 1990, 44, pic.36. 
350 Tsakalou-Tzanavari 2002, 22 f.30. 
351 Aphrodite, for instance, delivered to us through many terracotta figurines, was the goddess of 
beauty and love, of abundance, of the music that gladdens the dead, of the immortality of the soul, 
and also an underworld divinity, a protector of the dead. 
352 Chesterman 1974, 18. 
353 Acheilara 2006, 165. 
50 
 
social order of the deceased354. Terracotta figurines as grave offerings were part 
of the funeral ritual and their presence was commensurate with the gender, age, 
social status and religious beliefs of the deceased355. Modern research in the 
Classical and Hellenistic cemeteries of Beroia and Pella has acknowledged not 
only that female figurines are more than the male ones, but also the existence of 
clay female figurines as grave offerings only in female and children burials356. It is 
worth mentioning that the children were young girls. The explanations given for 
the interpretation of this phenomenon are related to the traditionally greater female 
piety compared to the corresponding religious male sentiment357 or are associated 
with the fact that female goddesses dominate among the divinities, and, hence, 
the worshipers, who are addressed to them, are also mostly women358. 
Generally speaking, terracotta figurines functioned as objects of everyday life, 
such as children’s games, or were associated with religious perceptions359, so they 
functioned either as decorative or apotropaic objects at homes, as votive offerings 
in public and private sanctuaries, as dedications to the dead or to chthonic deities 
etc.360 Figurines were destined for all the manifestations of human life regardless 
their iconographic type361. For example, the type of the supported half-naked 
Aphrodite was detected not only in the Eastern cemetery of Pella, but also in the 
House of Mortars and in the sanctuary in which this goddess was worshiped along 
with the Mother of Gods362.  
Figurines were not manufactured to fulfill a single decorative, votive or dedicatory 
purpose only. The figurine owners used to purchase terracottas for a special 
context and depending on the facts of their lives they decided what that context 
would have been and what usage the figurine would have, whether they wanted 
to keep them at home, dedicate them to a deity or be buried with them 363 . 
Coroplasts had to adapt to the growing purchasing power and demand of a rising 
social order, which was interested in cheap products that would serve burial 
purposes. The burial use of figurines is considered to be the determinant for the 
low-quality production364.  
 
 
 
                                                          
354 Lilimpaki-Akamati 2017, 36. 
355 Bosnakis 2014, 172. 
356 Tsakalou-Tzanavari 2002, 218 and Lilimpaki-Akamati 2017, 35. 
357 Tsakalou-Tzanavari 2002, 218, note 8. 
358 Tsakalou-Tzanavari 2002, 218, note 9. 
359 Noulas 2014, 415. 
360 Tsakalou-Tzanavari 2002, 217. 
361 Acheilara 2006, 162. 
362 Lilimpaki-Akamati 2017, 35. 
363 Higgins 1954, 7 and 1986, 65. 
364 Muller 1990, 446. 
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Epilogue: 
 
Death inspired much of ancient art. Each age brings its own approaches to the 
understanding of death and to funerary rituals and to us only the material remains 
are left. As R.Horn relied on terracotta figurines in an analytical way and indicated 
the figurines found in Myrina, Tanagra and Priene within his catalogue, as D. Burr 
Thompson was attracted to Hellenistic terracottas, and as R. Nicholls proceeded 
in a classification of clay figurines365, so I tried to do something similar but in relation 
to Macedonia.  
Although in the Hellenistic period it is modest compared with that of the next era, 
there is a slight increase in the production of funerary monuments366. Moreover, 
the Hellenistic period is creative and productive for figurine making in Macedonia. 
Coroplasts of that period managed to create three-dimensional figurines 
characterized by their rich movements and details and though funerary practices 
have changed over the years, the leading role of women, in them, have remained 
the same367. 
The all-over presence of clay allowed for the material to prove to be the most 
common medium for sculpture in the Mediterranean world during antiquity. With 
objects ranging from miniature to colossal, clay figurines reflect a breath of 
aesthetic appeal.  After the introduction of molding technique in Greece, figurines 
are no longer miniature artworks, but mass-produced artefacts. This increased 
production led to a differentiation of the coroplastic workshops. Most workshops 
acquired molds through trade to reproduce common iconographic types or used 
the existing figurines to extract new molds. Coroplasts used to work spontaneously 
in the plastic medium of clay, leaving revealing information to us. They were also 
rarely interested in creating unique masterpieces, but rather mass-produced 
certain iconographic types to satisfy the needs of a popular market. Thus, a 
standard repertoire of images remained in production for many generations. 
Because of this, in the study of terracottas, one should not concentrate on 
individual figurines only368.   
Pottier, against earlier arguments, criticized the symbolic interpretations of the 
figurines and maintained that they were generalized images made to suit a variety 
of purposes, although Froehner could not believe one might offer an object to a 
deceased in the same way that one might offer an object to a god369. Nowadays, 
scholarly interest has been drifted away from the old “symbolic school” to one of 
pragmatic interpretations. Finally, a significant question to be answered is: Were 
                                                          
365 Uhlenbrock 1993, 16. 
366 Giannopoulou 2017, 227. 
367 Giannopoulou 2017, 227. 
368 Uhlenbrock 1993,7. 
369 Uhlenbrock 1993, 13. 
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figurines influenced by their use as grave goods or were they manufactured 
regardless their usage? The answer is that terracotta figurines were generalized 
images made to suit a variety of purposes. 
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Index of figurines: 
 
Catalogue 
number 
Index number City 
 
Figures 
1 Π 3941 Beroia  
2 Π 3942 -//-  
3 Π 3926 -//-  
4 Π 3959 -//-  
5 Π 3925 -//-  
6 Π 3923 -//- Fig.1 
7 Π 3935 -//-  
8 Π 3963 -//- Fig.2 
9 Π 3930 -//-  
10 Π 3966 -//-  
11 Π 3943 -//-  
12 Π 3948 -//-  
13 Π 3927 -//-  
14 Π 3939 -//-  
15 Π 3928 -//- Fig.3 
16 Π 3932 -//-  
17 Π 3933 -//-  
18 Π 3961 -//- Fig.4 
19 Π 3962 -//-  
20 Π 3953 -//- Fig.5 
21 Π 3922 -//-  
22 Π 3921 -//-  
23 Π 3954 -//-  
24 Π 3937 -//-  
25 Π 3952 -//- Fig.6 
26 Π 3951 -//-  
27 Π 3947 -//-  
28 Π 3958 -//-  
29 Π 3950 -//-  
30 Π 3940 -//-  
31 Π 3330 -//-  
32 Π 3326 -//-  
33 Π 3315 -//-  
34 Π 3541 -//-  
35 Π 3332 -//-  
36 Π 3501 -//-  
37 Π 3333 -//-  
38 Π 3387 -//-  
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39 Π 1518 -//-  
40 Π 1517 -//-  
41 Π 1519 -//-  
42 Π 1516 -//-  
43 Π 1523 -//-  
44 Π 3410 -//-  
45 ΒΕ 1976/ 275 Pella  
46 Π 3491 Beroia  
47 Π 3494 -//-  
48 Π 3500 -//- Fig.7 
49 Π 3510 -//-  
50 Π 3514 -//-  
51 Π 3486 -//-  
52 Π 3492 -//- Fig.8 
53 Π 3924 -//-  
54 Π 3931 -//- Fig.9 
55 Π 3960 -//-  
56 Π 3617 α -//-  
57 Π 3944 -//- Fig.10 
58 Π 3310 -//-  
59 Π 1501 -//-  
60 Π 3412 -//-  
61 Π 3934 -//-  
62 Π 3364 -//-  
63 Π 3617 β -//-  
64 Π 3618 -//-  
65 Π 3619 -//-  
66 Π 3551 -//-  
67 ΜΘ 5405 -//-  
68 ΒΕ 1978/ 181 Pella  
69 BE 1978/ 186 -//- Fig.11 
70 BE 1976/ 268 -//-  
71 BE 1976/ 286 -//- Fig.12 
72 BE 1977/ 210 -//-  
73 BE 1977/ 209 -//-  
74 BE 1977/ 243 -//-  
75 BE 1977/ 211 A, B -//-  
76 BE 1977/ 243 B -//-  
77 BE 1977/ 208 -//-  
78 BE 1977/ 240 -//-  
79 BE 1977/ 243 A -//-  
80 BE 1977/ 226 -//-  
81 BE 1977/ 227 -//-  
82 BE 1977/ 234 -//-  
83 BE 1977/ 224 -//-  
84 BE 1977/ 228 -//-  
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85 MΘ 3890 Pentaplatanos  
86 ΜΘ 3891 -//-  
87 ΜΘ 3892 -//-  
88 AKΛ 94/ 85 Edessa  
89 1992/ 99 Pella  
90 Π 1500 Beroia Fig.13 
91 Π 3512 -//-  
92 Π 4041 -//-  
93 Π 4647 -//-  
94 Π 3404 -//-  
95 Π 3537 -//-  
96 Π 3385 -//-  
97 Π 3540 -//-  
98 Π 3331 -//-  
99 Π 3324 -//-  
100 Π 3327 -//-  
101 Π 4240 -//-  
102 Π 4231 -//-  
103 Π 1506 -//-  
104 Π 3451 -//-  
105 Π 3450 -//-  
106  Π 4236 -//-  
107 Π 1513 -//-  
108 Π 1514 -//- Fig.14 
109 Π 1515 -//-  
110 Π 1524 -//-  
111 Π 3447 δ -//-  
112 Π 3389 -//-  
113 Π 1521 -//-  
114 ΒΕ 1977/ 223 Pella  
115 ΒΕ 1977/ 231 -//- Fig.15 
116 ΒΕ 1976/ 269 -//-  
117 1992/ 240 -//- Fig.16 
118 2005/ 226 -//-  
119 2005/ 233 -//-  
120 2005/ 221 -//-  
121 2005/ 715 -//-  
122 2005/ 260 -//-  
123 2005/ 261 -//-  
124 2005/ 229 -//-  
125 2005/ 212 -//-  
126 2005/ 213 -//-  
127 2005/ 274 -//-  
128 2005/ 266 -//-  
129 2005/ 770 -//-  
130 2005/ 774 Α -//-  
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131 Π 1496 Beroia  
132 Π 1499 -//-  
133 Π 3489 -//- Fig.17 
134 Π 4007 -//-  
135 Π 1504 -//-  
136 Π 3493 -//-  
137 Π 1522 -//-  
138 Π 4671 -//-  
139 ΒΕ 1977/ 207 Pella  
140 ΒΕ 1977/ 213 -//-  
141 ΒΕ 1977/ 233 -//-  
142 ΒΕ 1977/ 235 -//- Fig.18 
143 ΒΕ 1977/ 238 -//-  
144 ΒΕ 1977/ 202 -//- Fig.19 
145 ΒΕ 1977/ 263 -//-  
146 ΒΕ 1978/ 183 -//- Fig.20 
147 ΒΕ 1978/ 179 -//-  
148 ΒΕ 1977/ 221 -//-  
149 ΒΕ 1977/ 216 -//-  
150 ΒΕ 1977/ 214 -//-  
151 ΒΕ 1977/ 241 -//-  
152 ΒΕ 1977/ 244 -//-  
153 2005/ 252 -//- Fig.21 
154 2005/ 245 -//-  
155 2005/ 254 -//-  
156 ΜΘ 3877 Pentaplatanos  
157 ΜΘ 3878 -//-  
158 ΜΘ 3879 -//-  
159 ΜΘ 3880 -//-  
160 ΜΘ 3881 -//-  
161 ΜΘ 3882 -//-  
162 ΜΘ 3883 -//-  
163 ΜΘ 3884 -//-  
164 ΜΘ 3885 -//-  
165 ΜΘ 3886 -//-  
166 ΜΘ 3887 -//-  
167 Π 3929 Beroia Fig.22 
168 Π 5319 -//-  
169 Π 5315 -//-  
170 Π 5325 -//-  
171 Π 4666 -//-  
172 Π 4473 -//-  
173 Π 4468 -//-  
174 Π 4209 -//-  
175 Π 4471 -//-  
176 Π 4472 -//-  
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177 Π 4208 -//-  
178 Π 4474 -//-  
179 Π 3384 -//-  
180 Π 3449 -//-  
181 Π 3445 -//-  
182 ΒΕ 1977/ 232 Pella  
183 ΒΕ 1977/ 236 -//-  
184 ΒΕ 1978/ 178 -//- Fig.23 
185 ΒΕ 1978/ 182 -//- Fig.24 
186 ΒΕ 1978/ 176 -//-  
187 ΒΕ 1976/ 274 -//-  
188 ΒΕ 1976/ 277 -//-  
189 ΒΕ 1976/ 251 -//-  
190 2005/ 218 -//-  
191 2005/ 227 -//-  
192 Π 3538 Beroia  
193 Π 3513 -//-  
194 Π 1528 -//-  
195 Π 4667 -//-  
196 Π 4665 -//-  
197 Π 4672 -//-  
198 Π 4668 -//-  
199 Π 4670 -//-  
200 Π 4673 -//-  
201 Π 4673 α -//-  
202 Π 4673 β -//-  
203 2005/ 242 Pella  
204 2005/ 256 -//-  
205 Π 3316 Βeroia  
206 Π 3328 -//-  
207 Π 3428 -//-  
208 Π 1497 -//-  
209 Π 4470 -//-  
210 Π 4652 -//-  
211 Π 4651 -//-  
212 Π 4649 -//-  
213 Π 4650 -//-  
214 Π 4672 -//-  
215 Π 3142 -//-  
216 Π 3141 -//-  
217 Π 4648 -//-  
218 Π 1300 -//-  
219 Π 1495 -//-  
220 Π 1498 -//- Fig.25 
221 Π 1527 -//-  
222 Π 3413 -//-  
58 
 
223 Π 3487 -//-  
224 Π 3987 -//-  
225 ΒΕ 1977/ 237 Pella Fig.26 
226 ΒΕ 1978/ 177 -//-  
227 2005/ 238 -//-  
228 2005/ 258 -//-  
229 ΑΚΛ 96/ 3 Edessa  
230 Π 4664 Beroia  
231 Π 4663 -//-  
232 Π 4666 -//-  
233 Π 4669 -//-  
234 Π 1525 -//-  
235 Π 3546 -//-  
236 Π 1526 -//-  
237 Π 5123 -//-  
238 ΒΕ 1978/ 180 Pella Fig.27 
239 ΜΘ 3961 Pentaplatanos  
240 Π 3488 Beroia Fig.28 
241 Π 4001 -//-  
242 Π 3990 -//-  
243 Π 3329 -//-  
244 Π 1503 -//-  
245 ΑΚΛ 96/ 5 Edessa  
246 ΜΘ 3888 Pentaplatanos  
247 ΒΕ 1977/ 206 Pella  
248 BE 1976/ 278 -//-  
249 Π 1502 Beroia  
250 Π 3377 -//-  
251 BE 1976/ 273 Pella  
252 ΑΚΛ 94/ 86 Edessa  
253 2005/ 234 Pella Fig.29 
254 2005/ 253 -//-  
255 2005/ 220 -//-  
256 2005/ 805 -//-  
257 Π 4055 Beroia  
258 Π 4056 -//-  
259 Π 4065 -//-  
260 Π 4062 -//-  
261 2005/ 240 Pella  
262 BE 1976/ 272 -//- Fig.30 
263 BE 1976/ 267 -//- Fig.31 
264 BE 1976/ 271 -//- Fig.32 
265 Π 3545 Beroia  
266 Π 4469 -//-  
267 Π 4467 -//-  
268 Π 3322 -//-  
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269 Π 3516 -//-  
270 Π 1303 -//-  
271 Π 4005 -//-  
272 Π 3988 -//-  
273 ΒΕ 1977/ 203 Pella Fig.33 
274 BE 1977/ 204 -//-  
275 Π 3373 Beroia  
276 Π 3936 -//-  
277 Π 3955 -//-  
278 Π 3138 -//-  
279 Π 3144 -//-  
280 Π 3152 -//-  
281 Π 3452 -//-  
282 Π 4641 -//-  
283 Π 3323 -//-  
284 Π 3536 -//-  
285 Π 4465 -//-  
286 Π 3325 -//-  
287 ΑΚΛ 94/ 84 Edessa  
288 2005/ 239 Pella Fig.34 
289 ΜΘ 3889 Pentaplatanos  
290 ΑΚΛ 94/ 83 Edessa  
291 Π 3985 Beroia  
292 1992/ 45 Pella  
293 Π 3386 Βeroia  
294 Π 3426 -//-  
295 Π 3434 -//-  
296 Π 3448 -//-  
297 Π 3620 -//-  
298 2005/ 215 Pella Fig.35 
299 Π 3394 Beroia  
300 Π 3318 -//-  
301 Π 3403 -//-  
302 Π 3388 -//-  
303 Π 4010 -//-  
304 Π 3422 -//-  
305 Π 4237 -//-  
306 Π 4238 -//-  
307 Π 4242 -//-  
308 Π 4233 -//-  
309 Π 4243 -//-  
310 Π 4234 -//-  
311 Π 4099 -//- Fig.36 
312 Π 4100 -//-  
313 Π 4047 -//- Fig.37 
314 Π 4063 α-δ -//-  
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315 2005/ 231 Pella Fig.38 
316 2005/ 250 -//- Fig.39 
317 1992/ 100 -//-  
318 BE 1977/ 230 -//-  
319 BE 1977/ 205 -//- Fig.40 
320 BE 1978/ 185 -//- Fig.41 
321 BE 1978/ 185 α -//-  
322 Π 3224 Beroia  
323 Π 2365 -//-  
324 Π 3106 -//-  
325 Π 1483 -//- Fig.42 
326 Π 2377 -//- Fig.43 
327 ΒΕ 1976/ 249 Pella Fig.44 
328 Π 3111 Beroia Fig.45 
329 Π 3107 -//- Fig.46 
330 Π 3156 -//-  
331 Π 3103 -//-  
332 Π 4069 -//- Fig.47 
333 Π 4092 -//-  
334 ΒΕ 1977/ 212 Pella Fig.48 
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Figures: 
Type A: 
 Fig.1 Π 3923                                     Fig.2 Π 3963                                     Fig.3 Π 3928 
 
 
 
 
 
 
 
 
 
Fig.4 Π 3961                                      Fig.5 Π 3953                                     Fig.6 Π 3952 
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Type B: 
Fig.7 Π 3500                                      Fig.8 Π 3492                                        Fig.9 Π 3931 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Fig.10 Π3944                                    Fig.11 ΒΕ 1978/186                             Fig.12 BE 1976/286 
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Type C: 
Fig.13 Π 1500                                Fig.14 Π 1514                                  Fig.15 ΒΕ 1977/231   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Type D: 
Fig.16 2005/240                              Fig.17 Π 3489                                  Fig.18 ΒΕ 1977/235 
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Fig.19 BE 1977/202                         Fig.20 BE 1978/183                            Fig.21 2005/252 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Type E: 
Fig.22 Π 3929                                   Fig.23 ΒΕ 1978/178                           Fig.24 ΒΕ 1978/182   
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Type H:                                                                                                         Type I: 
Fig.25 Π 1498                                  Fig.26 BE 1977/237                            Fig.27 BE 1978/180 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Type J:                                              Type K:                                                  Type L: 
Fig.28 Π 3488                                   Fig.29 2005/234                                   Fig.30 BE 1976/272 
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Type M:                                                                                                         Type O: 
Fig.31 BE 1976/267                        Fig.32 BE 1976/271                            Fig.33 BE 1977/203 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Type d:                                                Woman carrying hydria:                  Dancer A:    
 Fig.34 2005/239                                 Fig.35 2005/215                             Fig.36 Π 4099 
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Dancer B:                    Dressed divinity leaning on a pillar A:   Dressed divinity leaning on a pillar B: 
Fig.37 Π 4047                            Fig.38 2005/231                                   Fig.39 2005/250 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Semi-dressed divinities leaning on a pillar:                                           Emerging Aphrodite: 
Fig.40 BE 1977/205                         Fig.41 BE 1978/185                     Fig.42 Π 1483 
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                                                                                                         Aphrodite taking of her sandal: 
Fig.43 Π 2377                           Fig.44 ΒΕ 1976/249                       Fig.45 Π 3111 
 
 
 
 
 
 
 
 
 
 
 
 
                                          
 
                                                   Isis:                                                Nike: 
Fig.46 Π 3107                            Fig.47 Π 4069                               Fig.48 ΒΕ 1977/212 
 
 
 
 
 
 
 
 
 
 
 
 
 
*The figurines have been photographed by me in the museums where they are exposed. 
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Abbreviations: 
 
❖ AEMTH                           Archaeological Excavations in Macedonia and Thrace 
❖ ACoSt                             Association for Coroplastic Studies 
❖ BCH                                Bulletin de Correspondance Hellenique 
❖ IΜΧΑ                               Institute for Balkan Studies 
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